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Simon Morrissey, curator of We The People Are The Work, Iceland, 2016. Photo: Tabitha Clayson. Courtesy of Foreground.
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WE THE PEOPLE ARE THE WORK



We The People Are The Work is a new contemporary 
visual art project made especially for Plymouth that 
explores ideas of power, protest and the public. 

The city-wide exhibition revolves around questions 
about articulation and representation – how do we 
as individuals, and collectively as ‘the public’, get our 
voices heard within, or even against, the structures 
of power that govern our lives and claim to speak 
for us? Simultaneously, the exhibition also seeks to 
explore the ways in which an increasing number of 
artists are interested in involving the public directly 
in the creation or realisation of their artworks.

To investigate these questions We The People Are The 
Work set out to build connections between people from 
Plymouth and six internationally renowned artists through 
structures that involved Plymouth residents in a creative 
dialogue. Artists from Canada, France, Mexico and the 
UK have journeyed to Plymouth over the past year to meet 
local people and devise ideas for new artworks inspired 
by the city’s rich heritage and its inhabitants. From recent 
global events such as Brexit and the election of Donald 
Trump, to the changes being experienced by people in 
Plymouth on a local level, the exhibition explores the shared 
experiences and the social differences that shape the 
city, our society, our aspirations and fears for the future. 

The exhibition is spread across venues in the city that 
range from unusual sites, such as The Council House, to 
the city’s public art galleries. Across the different venues 
within the exhibition the artists have developed a variety 
of ways of involving the city’s inhabitants in the creation of 
new artworks: by developing the ideas that underpin their 
artworks with Plymouth residents; through collaborating 
with them to portray Plymouth residents directly in the 
work; or by providing structures for the public to make 
or receive art live during the exhibition. In doing so the 
exhibition provides a variety of opportunities for the 
public to articulate their concerns through the artworks 
and for a wider audience to see, hear and share them. 

Plymouth is a city undergoing considerable change 
and as such is a fascinating landscape within which 
to consider the idea of how we create ways to get our 
voices heard. And it is the people of Plymouth that have 
been so vital in bringing We The People Are The Work to 
life. From punk bands to primary school children, users 
of a homeless shelter to campaigners against state 
pension inequality, students to strangers, the Plymouth 
public were themselves the key ingredients in the 
creation of the artists’ ideas. They really are the work. 

“Plymouth is a city undergoing considerable 
change and as such is a fascinating landscape 
within which to explore the idea of how we 

create ways to get our voices heard.”

3

FOREWORD



Pe
te

r L
ive

rs
id

ge
, S

ig
n 

Pa
in

tin
g 

fo
r P

ly
m

ou
th

, 2
01

7.
 P

ho
to

: L
ev

in
 H

ae
ge

le
. C

ou
rt

es
y 

of
 th

e 
ar

tis
t.



Partners & Supporters

In 2009 PVAC (Plymouth Visual Art Consortium) was 
established to raise the visibility, audience and ambition 
for contemporary art in Plymouth. PVAC consisted of a 
broad range of organisations in the city, including The 
Gallery at Plymouth College of Art, Peninsula Arts at 
Plymouth University, Plymouth Arts Centre and Plymouth 
City Museum and Art Gallery. The group first delivered 
the multi-site exhibition The Animal Gaze, curated by 
Rosemary McGoldrick in 2009, before going on to deliver 
the hugely successful Hayward Touring exhibition The 
British Art Show 7 across the city in 2011. PVAC also 
commissioned artist Steven Claydon to create a new 
performance for the opening night and artist Beth Emily 
Richards to make a new video work, presented in Plymouth 
city centre for the duration of Plymouth’s hosting of BAS7.  

As a group we continued to work together, presenting 
the exhibition Sinopticon (2012), in partnership with 
The National Trust, as part of their Trust New Art 
programme at Saltram House. A number of new works 
were commissioned by the curator, Eliza Gluckman, 
including Erika Tan’s ambitious film Sensing Obscurity, 
shot on location at Saltram House with a crew of 
staff and students from Plymouth College of Art. 

In 2013, PVAC re-formed as the Plymouth Visual Art 
Programming Group (PVAPG), with a renewed focus 
on working together, sharing our programmes and 
identifying collaborative opportunities, with the aim of 
enhancing the quality and scale of contemporary art in 

Plymouth. The first manifestation of this ambition was 
Walk On, a touring exhibition from Art Circuit as our fourth 
multi-site exhibition, in 2014.  In addition to inviting a 
number of the exhibiting artists to give talks during the 
exhibition, Hamish Fulton was commissioned to create a 
new participatory walking performance for Plymouth.

The current galleries working together within this group  
are The Gallery at Plymouth College of Art, 
KARST, Peninsula Arts at Plymouth University, 
Plymouth Arts Centre and The Box, Plymouth.

We The People Are The Work 
We The People Are The Work marks the next stage of 
PVAPG development, moving from partnering with external 
organisations on large scale exhibitions to initiating our 
own collaborative programmes. In November 2015 we 
appointed Simon Morrissey, Director of Foreground, to 
curate an ambitious multi-site project linking artists 
with the social and physical structures of Plymouth’s 
communities through a series of new commissions. 
A successful city-wide visual arts bid in 2016 to Arts 
Council England’s strategic Ambition for Excellence fund 
has enabled the group to realise PVAPG’s ambitions as 
part of the Horizon programme. We The People Are The 
Work is city-wide exhibition that has emerged out of 
Plymouth and its specific conditions. It has developed 
relationships and high-quality artwork between diverse 
Plymouth communities and artists and is presented 
by PVAPG - the city’s core visual arts venues.

About Plymouth Visual Art  
Programming Group

CULTURE

5

PVAPG



6



7



Matt 
Stokes

MORE THAN A PONY SHOW

Was made with

The Bus Station Loonies,  
Crazy Arm, The Damerals,  

Piss Midget and Suck My Culture.

&

Hrach Agobiani, Sam Alterskye 
Knight, Paul Broadhurst, Benjamin 

Brockbank-Naylor, Matt Couch,  
Jon Cox, Dajain Daley, Joshua Edwards, 

Elani Evangelou, Lizzy Evans,  
Mat Fleming, Christian Gale, Allister 

Gall, Trevor Goff, Tony Hopkins, 
Lawrence Hyne, Dan James, Darren 
Johns, Heather Lee, Mark McCann,  

Chris Muirhead, Yod, Amber & Jules at 
The Nowhere Inn, Debbie Olstrum & 
Theo, Dan Paolantonio, Jim Pope,  

Ross Reid, Neil Rose, Miriam  
Roudan-Lazim, Brad Sherman,  

Jacob Smallwood, Oliver Sutherland,  
Ben Turner and Chris ‘Wheelie’ Wilsher.

Antonio Vega Macotela  
& Eduardo Thomas
ADVICE FROM A CATERPILLAR

Was made with

Jess Manford, Marrick Taylor.

&

Valerie Anderson, Jay Auburn,  
Sir Richard Carew-Pole, Tremayne 

Carew-Pole, Dan Couch, Bea Rogers, 
Margaret Salmon and James Smith.

Ciara 
Phillips

SYSTEMS FOR SAYING IT

Was made with

Devon Women Against State 
Pension Inequality, Plymouth City 

Roller Girls, Plymouth College 
of Art BA in Painting, Drawing 

& Printmaking, Plymouth & 
Devon Race Equality Council,
Plymouth Youth Parliament 

and Suck My Culture.

&

Majella Clancy, Vanessa Crosse, 
Rob Hills, Sue Lewry, Rob Manners, 
Harrison Newman, George Ridgway, 
Clive Robertson, Hannah Sloggett 

and Lauren Taverner-Brown.
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Abby, Aiden, Alfie, Erin, Flic, Isabelle, 
Jenna and Solly of Barefoot, 

Ernesettle.

Ben, Camille, Cole, Elise, Emma, Kai, 
Marshall, Sam and Shakeel of  
The Beacon, North Prospect.

Members of Devon Women Against 
State Pension Inequality. 

Andy, Brian, Chris, Darren, David, 
Deano, Debbie, Herbert, Jason,  

Martin and Rosie of George House 
Homeless Hostel. 

Members of The Nifty Over 50’s  
Lunch Club, Whitleigh. 

Brendan, Chloe, Kaytie, Keisha, 
Matt, Sweatshop Worker #326 and 

anonymous members of The Pioneers 

Project, Barne Barton.
Nick, Tina, Tom and Vicky of the  
front of house team at Plymouth 

Museums Galleries Archives.

Alizeh, Amy, Elizabeth, George, 
Michelle, Rhys, Sarah, Seb,  

Serena and Shannon of Plymouth  
Youth Parliament.

Ava, Callie, Declan, Jamie, Lisa, 
Lucan, Luke, Madison, Marly, Max, 
Maya, Rhys, Rosie, Sam, Scarlett, 

Tegan and Tia from Salisbury Road 
Primary School. 

The pupils and teachers of  
Prince Rock Primary School, Salisbury 
Road Primary School and Woodfield 

Primary School.

Peter 
Liversidge

SIGN PAINTINGS FOR PLYMOUTH

Was made with

Claire 
Fontaine

I AM YOUR VOICE

Was made with

No one.

Claire Fontaine believes in 
the missing people.

She know s  that the stranger, 
the passer-by, will give meaning 

to  her artworks, through the 
grace of his or her curiosity and 
openness, creating the space 
where things become possible.

 She believe s  the missing people 
can materialise at any moment and 

that you might be one of them.

&

Claire Best, Jon Dingle, Ed Dixon, Zoe Harrison, Richard Marsh,  
Lola Martin, Gemma Pearce, Seb Soper of TR2, Brendan Wake,  

Jenny Way, Sue Willcocks, Clare Robinson of the South West Image 
Bank and James Gibbs of the South West Film & Televison Archive.

&

The Signs Painters Seb Irving de Andres, Rosie King, James McColl,  
Alan Qualtrough, Sam Turner, Megan Wakelam and Vesislava Zheleva.
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Vega Macotela 
& Thomas

ADVICE FROM 
A CATERPILLAR

Antonio Vega Macotela and Eduardo Thomas, Plymouth, 2017. Photo: Vickie Fear.
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Antonio Vega Macotela and Eduardo Thomas’ 
multidisciplinary practices often engage particular 
communities such as prison inmates, soldiers or 
miners, and draw on the history of experimental 
film and documentary strategies respectively.

 
In their new commission the Mexican artists team 

up to explore notions of representation, identity, and 
visibility, through working with local residents who took 
part as extras in Tim Burton’s 2010 version of Alice in 
Wonderland, parts of which were shot in Plymouth.

Site-specific projects often make claims to function 
as sensitive and direct responses to a place and its 
community. They often identify an essential node that 
characterises or represents that place and its people 
thereby validating the internal structure, content and 
relevance of the project itself. Advice from a Caterpillar, 
Antonio Vega Macotela and Eduardo Thomas’ contribution 
to We The People Are The Work, does none of these 
things. Its way into Plymouth and its residents is instead 
circuitous. Its connection to the city rests on serendipity.

Tim Burton’s 2010 adaptation of Alice in Wonderland, 
partially filmed in the port city, stimulated a drive to 
recruit as many as 250 locals to appear as extras in 
the film. Advice from a Caterpillar, part-fictionalised 
documentary, part artist film, pivots around two of 
these extras – Jess Manford and Marrick Taylor – 
who appear as reimagined versions of their original 
roles. Filmed in various locations across the city, with 
Margaret Salmon – winner of the Max Mara Art Prize 

for Women in 2006 – as Director of Photography, 
Advice from a Caterpillar enacts such a wholesale 
collaborative enterprise that Vega Macotela and Thomas 
are uncomfortable being credited as its sole authors.

The artists’ foregrounding of extras, whose roles in 
filmmaking are peripheral, decorative even, is quite 
deliberate. Extras are anonymous and interchangeable. 
They are compliant, tasked with carrying out a 
peripheral role imposed upon them by a director acting 
as omniscient overseer. Extras are there merely to 
naturalise, to give the impression of crowds, to function 
as representations of a homologous classification 
of people. They are, as the Mexican duo point out, 
more akin to props than actors, devoid of agency and 
wholly at the service and structure of the film.

Advice from a Caterpillar seeks to change all that by 
undermining hierarchical power structures in film or art 
production, fracturing senses of identity, dissolving people 

Lizzie Lloyd on 
Advice From A Caterpillar
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with their environments, and steering well clear from any 
attempts to represent places or communities. It is no 
coincidence that the work’s title is from a particularly knotty 
chapter of Alice in Wonderland which unfurls through an 
existential conversation, typical of the book, between Alice 
and a caterpillar: ‘Who are you?’ asks the caterpillar to 
which, after some to-ing and fro-ing, Alice replies, ‘I can’t 
explain myself, I’m afraid, sir […] because I’m not myself, 
you see.’ This idea of knowing or explaining oneself is key 
because, for Vega Macotela and Thomas, identity and 
representation are but impositions. Instead their work seeks 
to draw out the porousness and fluidity by which people 
‘produce themselves’, as they rather beautifully put it.

The narration set over Advice from a Caterpillar, for 
example, is a script written with the extras. It is a 
mélange of insights into Manford and Taylor’s everyday 
life talking about their relationship to the city and the 
particular ways they inhabit it. This is woven through 
with an imaginative fleshing out of the personality of the 
character that they originally played in Burton’s film. This 
entanglement of perspectives results in a character-
bleed, between Manford and Taylor the people and 
Manford and Taylor the peripheral actors. Any sense 
of a single fixed identity is, consequently, dissolved.

The ramifications of this intertwining of perspectives 
go further. They allow people, who previously were 
prohibited from speaking, a voice and agency to impact 
the very tone, content and shape of Vega Macotela 
and Thomas’ film. Even the filming locations in Advice 
from a Caterpillar are chosen by others: Antony House 
where part of Burton’s Alice in Wonderland was filmed, 
the Palace Theatre on Union Street, chosen by Taylor, 
and Plymouth Hoe Foreshore chosen by Manford.  

Though these sites are important, they are also not. 
In an effort to enact the way that, as the artists put it, 
‘people shape cities as cities shape people’, the extras 
appear wielding a large unframed rectangular mirror 
before them. This is a direct reference to Guy Sherwin’s 
canonic 1976 experimental film Man with a Mirror, 
making Sherwin yet another of Advice from a Caterpillar’s 
unwitting collaborators. Filmed singly, each extra stands 
still, partially obscuring themselves with the mirror, slowly 
shifting and tilting it at various angles around them. In 
the scenes shot outside the mirror reflects back portions 
of the landscape that would otherwise remain out of the 
camera frame while in the scenes shot in a dark studio, 
previous sections of the film itself are projected onto the 
mirror. The effect of the mirror device is a folding and 

Jess Manford & Marrick Taylor on location at Antony Woodland Garden,  
Torpoint, 2017. Photo: Simon Morrissey. 

Shooting Advice from a Caterpillar, Plymouth Hoe Foreshore, 2017.  
Photo: Vickie Fear. 
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unfolding of place, of people, of time, and of identities. 
The final film we see as visitors to the exhibition is then 
edited together in ways that combine to fracture further, 
rather than smooth out, the experience of watching. This 
feeling is also born out in the film’s installation in the 
gallery at Peninsula Arts. It is projected on and through a 
series of screens, veils, and mirrors, like layers into which 
we the audience can enter, and against which we see 
ourselves cast, in silhouette. We become, to some extent, 
part of the film’s image reflected on the mirror’s surface.

Be under no illusions though, this doesn’t mean our role 
here is participatory. We are strangers in all this, just as 
Vega Macotela and Thomas themselves are to the city 
of Plymouth. But that is part of the point: how have two 
Mexicans, neither of whom had ever even been to Plymouth 
before, been able to make a film about either Plymouth or 
its people? The questions the film raises reach further still 
though. As strangers, outsiders, how do we integrate into 
a foreign community? How do we overcome the feeling that 
we are ‘extras’ in someone else’s city? How do we come to 
take a share of the city for ourselves? To make ourselves 
known? Or how do we rationalise, accept or overcome 
the feeling of rejection when our sense of anonymity 
persists, despite our best efforts? Then again, the position 

of an outsider is shot through with contradictions. The 
un-habituated eye and mind can also see more, seeing 
reflections of a place and a people that others might miss.

Advice from a Caterpillar is a good place to start thinking 
about collaboration. Because where We The People Are 
The Work as a whole might resonate like the sounding of 
a gong, or a rallying cry, with connotations of protest and 
empowerment through mass participation, in the hands 
of Vega Macotela and Thomas these ideas sound more 
like a whisper: we, some people, are doing something, 
together. It’s a modest aim, which is why I like it.

“For Vega Macotela and Thomas, identity  
and representation are but impositions.  
Instead their work seeks to draw out the  
porousness and fluidity by which people  

‘produce themselves’.”

Antonio Vega Macotela & Eduardo Thomas’s work can 
be found at Peninsula Arts at Plymouth University,   
which  hosts the largest contemporary art gallery in 
Plymouth and delivers a significant programme at the 
cutting-edge of global contemporary art including 
exhibitions, film, theatre, dance, music and talks.
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Matt 
Stokes
MORE THAN 

A PONY SHOW

Matt Stokes. Photo: Nigel John. Courtesy  of  the artist . 
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Five Plymouth-based bands appear in Matt Stokes’  
More Than A Pony Show, a multiple film installation at 
Plymouth College of Art. Working with film necessarily 
entails collaboration but as with anything that requires 
methods of co-working, the character and degree of 
this cooperation varies. The question of who Stokes’ 
collaborators are, and to what extent they dictate or  
impact the form and content of the works, is crucial: it  
determines our understanding of the film but it also requires 
a description of the artist’s working methods. Without 
explanation many of the nuances of this work would be 
lost, concealed beneath the facade of a ‘finished’ work.

Part of the process, then, of identifying a subject 
matter around which to build the film, required Stokes 
to spend time in Plymouth talking to people. Through 
these conversations, in part, due to Stokes’ long-
standing interest in music, the subject of the closure 
of various music venues across the city came up. This, 
in itself, is nothing new; it follows a nationwide trend, 

where the regeneration of cities sees old clubs and 
pubs being knocked down or repurposed. Plymouth’s 
particular circumstances, however, provided Stokes 
with a conduit through which to make contact with 
particular groups of people who either once frequented 
these venues or are directly affected by their closures.

Plymouth’s punk-DIY scene – thriving since the mid 1970s, 
and dependent on the small scale venues that continue to 
be razed across the city – became the pivot for the project. 
Seeking out current punk bands living in the city, Stokes 
set about initiating dialogues about their experiences 
of the scene. He spoke to fans and to the proprietors 
of pubs and clubs. He tracked down documentation 
of the scene through film, photography and journalism 
gathering as much information as he could to help 
crystallise Plymouth’s punk history, and current trajectory.

Up to this point you’d be forgiven for questioning the 
relevance of the project to a wider audience - it appears 

Matt Stokes’ works begin with an immersive research 
process that explores the social structures of the place he is 
working in, resulting in the production of films, installations 

and events. These outcomes hold collaboration at the centre 
of both their formation and philosophy, often being made 

directly with people from the collectives they are celebrating.
 

In his new commission Stokes has worked with different 
generations of the punk-DIY music scene in Plymouth 

to create a multi-screen film work that poignantly 
explores punk’s legacy of protest and resistance, whilst 

charting the decline of live music venues in the city.

Lizzie Lloyd on 
More Than A Pony Show
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Mark McCann’s Punk Archive, Plymouth, 2017.  
Photo: Vickie Fear.

Suck My Culture on location, Sovereign Housing,  
Plymouth, 2017. Photo: Vickie Fear.

Posters from The White Rabbit, Bretonside,  
Plymouth, 2017. Photo: Vickie Fear.

The Damerals on location, The Nowhere Inn,  
Plymouth, 2017. Photo: Vickie Fear.

to be limited to punk enthusiasts. But the subtext of the 
film is much broader than that. Punk’s roots in political 
and social protest are harnessed here as the films stage 
a reoccupation or reactivation of the spaces where the 
five bands might once have played. Of these, one was 
based in the city’s former bus station, recently closed 
and in the process of being demolished to make way for 
an entertainment complex; one is now social housing; 
another is the storeroom for a Billabong clothing store; 
another a pub whose former landlord very recently 
passed away leaving its future uncertain; and the last, 
the alley next to the infamous Cooperage, closed for 
years and standing derelict. Having the bands play in 
former music venues - places of particular significance 
to the genre’s history in the city - serves to memorialise 
the development of the city itself, reminding us of what 
is lost, as well as gained, through urban regeneration. 

Seeing the city through the prism of the experience of 
a particular subculture is to open up that subculture, 

connecting it to mainstream experiences too. In one 
instance, for example, on the second floor of a housing 
association block the band Suck My Culture play 
their song SJW in single parent Debbie and her son’s 
lounge. The overt references to the politics of gender 
and equality in the track, are no coincidence. Built 
on the site of what was once the Van Dike Club and 
later the Metro, Stokes’ film portrays the meeting, 
though not collision, of two cultures; their juxtaposition 
is made moving by his sensitive, open handling. 

The performance of such tracks, it occurs to me, 
aren’t really for me, or us. Chosen especially for their 
resonance to each specific site and the people that 
inhabit them now, the tracks play out like odes or 
love songs to the sites themselves, to their potentially 
forgotten pasts and unknown futures. This realisation 
imbues the films with a poignancy, hard to pull off in the 
context of the deliberately neutral white cube gallery.  
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The Bus Station Loonies on location, Bretonside,  
Plymouth, 2017. Photo: Vickie Fear.

Stokes’ steering of the project, then, is at once closely 
managed and conducted at a remove. Built upon direct 
contact with people in Plymouth, More Than A Pony 
Show provides a framework which results in moments of 
unexpected intimacy with its human subjects, apparently 
without overt intervention by Stokes. The sound, for 
example, is recorded live therefore registering the 
particular acoustics of each new site – absorbed by the 
muffled space of a tiny shop storeroom, or reverberating 
off the hard edges of a sprawling concrete building site. 
This small detail brings us imperceptibly closer to the 
places themselves. Also key is Stokes’ decision to film 
the bands with 16 mm film, rather than digital technology, 
in one take, rather than heavily cutting and editing 
the films together. It heightens our sense of bearing 
witness to a special, unrepeatable live event – and gives 
the illusion of neutralising Stokes’ role as director. 

But it is an illusion, built up through the necessarily 
piecemeal process of conceiving, planning, shooting and 

editing a film. The nature of Stokes’ mode of collaboration, 
however, is subtle, complicated by the work’s being, in 
part, both made by and about its own collaborators. We 
aren’t party to the whole process of its making: so much of 
the collaboration on which it depends remains behind the 
scenes. But it is to his credit that Stokes doesn’t belabour 
the inherently collaborative nature of his working methods; 
it is just there, ever-present below the surface of things.

 

Matt Stokes’ work can be found at The Gallery 
at Plymouth College of Art, which specialises 
in supporting artists at various stages of their 
careers, enabling them to produce new exhibitions, 
and offering opportunities to enhance artists’ 
professional practice in fresh and interesting ways.
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Ciara 
Phillips
SYSTEMS FOR 
SAYING IT

Ciara Phillips at Agnes Etherington Art Centre, Canada, 2016. Photo: Tim Forbes. Courtesy of the artist.
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Through her ongoing project Workshop (2010–present) 
Ciara Phillips turns the audience’s participation in a creative 
workshop into the work itself. Working alongside groups 
of women drawn from different walks of life in Plymouth, 
Workshop is based around closeness, discussion, and 
working collaboratively to produce aesthetically considered 
screen prints and printed textiles. The finished works are 
nearly always socially and politically motivated, often 
resulting in banners, or posters intent on communicating a 
particular idea. This working practice sees Phillips devoting 
weeks, sometimes months, sharing her time, energy, and 
resources with groups of people she has never before 
met.  She even gives up the privacy of her working space 
as the gallery becomes, in part, her studio. The openness 
of this kind of model offers an alternative to the narrative 
of the lone artistic genius holed up in a studio, agonising 

over — if history is to be believed, which it shouldn’t always 
be — his life’s work. Workshop saw Phillips nominated 
for the Turner prize in 2014 and the nature of this kind 
of ongoing project-based work ticks a lot of currently 
desirable boxes: it makes art spaces more accessible 
to a general and diverse audience and demystifies the 
art making process as audiences are able to witness 
at first hand, and even take part in, its production.

It all sounds very utopian, but that is only half the story, 
as Phillips well knows. For starters it is by no means new; 
printmaking is in fact, often by necessity, a communal 
undertaking, due to the expense of specialist resources. 
It has a history of egalitarianism, making possible 
widespread distribution of imagery and information. The 
current appetite in the arts for work that is collaborative, 

Ciara Phillips uses the discipline of printmaking to 
explore social concerns and develop collaborative 
practices. Regularly opening up her exhibitions as 
working print studios, she uses them as places for 
investigation, social action, discussion and debate.

 
For We The People Are The Work Phillips has made a major 

new installation that takes over Plymouth Arts Centre’s 
galleries and social spaces. Some areas are transformed into 

production workshops within which Phillips will collaborate 
with diverse groups of women from the city, producing 

printed textiles that exploring the intersection of the personal 
and the political to represent their voices and concerns.

Lizzie Lloyd on 
Systems for Saying It
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participatory and accessible tends to value these qualities 
indiscriminately, as inherently good and desirable. It 
overlooks how these terms translate in practice. What gets 
lost in this kind of proselytising about, say, the benefits 
of co-operative working, the opportunities conferred by 
the artist on others, and the shared learning produced 
as a result, are the unresolved and multiple tensions that 
beset this kind of working practice in the real world.

Some of this strain stems from the range of expectations 
that tug at Workshop, entitled Systems for Saying It in 
its Plymouth iteration. What should a project like this 
do? How should it function? How does it engage with 
people? And who is it for? It juggles the demands of 
the institution with the appetites of various parties: 
its participants, a general and specialist art audience, 
not to mention the intentions of Phillips herself.

In theory the arts centre as a hive of activity and 
inclusivity is the yardstick by which the success of such 
institutions, especially public institutions, are measured. 
In fact, in many cases, their public funding depends on 
it. But in practice it is not without its problems. It can 
be a difficult thing as an audience member to walk into 

a space in which people are working; it gives rise to 
questions like ‘Should I be here?’, ‘Am I allowed?’, ‘Can 
I join in?’. The answer to the latter, in this case, is: ‘I’m 
afraid not’. You see, Phillips’ work is not as inclusive as 
it might at first appear. Only prearranged groups can 
actually take part, her audiences are onlookers - as in 
most exhibitions. Rather than participation Workshop’s 
structure generates separation because watching 
others in discussion and at work can reinforce feelings 
of being an outsider, excluded and simply ‘looking in’.

Perhaps the perception of the project’s shortcomings is due, 
in part, to the impression it lends of its wholesale embrace 
of the value of collaborative working. Or perhaps the failing 
is ours: perhaps our interpretations of the work hitherto 
have lacked nuance, therefore idealising Workshop in ways 
that are misleadingly simplistic. Systems for Saying It is, 
in fact, a critical hands-on negotiation of the process of 
working with people: its difficulty, its inherent compromise. 
Phillips maintains, for example, that the role she plays is as 
collaborator, categorically not facilitator. Her contributions 
to discussions about, say, linguistic, aesthetic and technical 
decision making that go into designing a banner intended 
for a march are, therefore, never neutral or disinterested. 

Ciara Phillips, Saturday 2nd April 2016 in Cold Friends, Warm Cash,  
Western Front, Canada. Photo: Ciara Phillips. Courtesy of the artist.

Ciara Phillips, Installation view of Workshop (2010 – ongoing), 2013,  
The Showroom, London. Photo: Daniel Brooke. Courtesy of the artist.
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Indeed, we shouldn’t forget that the workshop element is 
but one of three strands that make up her contribution to 
We The People Are The Work. Her own work, made alone in 
her studio away from Plymouth is also exhibited throughout 
Plymouth Arts Centre for the duration of the exhibition and 
creates the environment her collaboration with local women 
takes place in. Another element sees her invite other artist 
collaborators to work with her: her former student George 
Ridgeway and former professor Clive Robertson. And, 
in fact, not all the work produced collaboratively during 
the workshops will necessarily get exhibited alongside 
Phillips’ work. Lines, therefore, continue to be drawn 
around authorship, between work that is produced by 
artist and non-artist, decisions around work that warrants 
being exhibited in a gallery setting and work that doesn’t; 
it is here that artistic and social hierarchies persist.

That is by no means a criticism of Phillips’ work, however. 
To suggest that all work is of equal artistic merit is surely 
disingenuous, if not downright patronising. But Phillips’ 
decision, for example, not to necessarily formally exhibit 
the work that she makes with her workshop groups is 
indicative of her critique of the institutionalisation of 
collaboration for collaboration’s sake. This critique lies 

at the heart of her work. Yet it often gets lost, or subtly 
swept over, in its retelling by galleries and museums. 

As a result her work bears witness to a balancing act 
between working alone, working with others yet still 
allowing herself to voice ‘her own perspective’, as she 
puts it, whilst also listening and remaining responsive to 
the ideas of others. It is the friction caused by these three 
alternating positions that forever pulls at the seams of her 
work. It allows her to probe the role that active, genuine 
collaboration plays in her work, eyes open to the dangers 
of its dilution through indiscriminate implementation.

“What should a project like this do? 
How should it function?  

How does it engage with people? 
And who is it for?”

Ciara Phillips’ work can be found at Plymouth Arts Centre, a 
nationally acclaimed centre for contemporary art, independent 
cinema and creative learning. PAC commissions work by 
national and international artists, working with them to 
develop challenging and varied exhibitions complimented 
by a dynamic independent cinema programme.
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Peter 
Liversidge
SIGN PAINTINGS 
FOR PLYMOUTH

Peter Liversidge. Photo: Martin Heyne. Courtesy of the artist.
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Peter Liversidge’s project is a celebration of communities, 
of cooperation, and of protest. It offers a means by 
which people and ideas and words come together; flags 
are flown, slogans are composed, placards painted, 
processed, and in some cases set ablaze. The tone 
of Liversidge’s project is all very upbeat, as it involves 
swathes of the local community taking part in specially 
designed activities and sharing events conceived and 
choreographed by the artist. Resolutely inclusive, 
Liversidge sees the project as being driven by a desire to 
make heard a multiplicity of voices, setting up situations 
in which ideas about, say, belonging, can be discussed, 

refined, recorded, and aired by Plymouth’s own residents. 
But as with any artwork aspiring to the collaborative or 
participatory, its realisation is not straightforward.

Liversidge’s engagement with the city and its inhabitants 
is conducted at a remove, as an almost absent host. 
By distancing himself from the process of executing his 
ideas he becomes ‘a facilitator’, as he puts it, conceiving 
of the structure of the work by setting out the means by 
which public participation can take place. These rules 
of engagement should, he assures us, be interpreted as 
suggestions – rules, he knows, are there to be broken. 

No single category or definition can successfully describe 
Peter Liversidge’s diverse practice, which includes work 

in almost every conceivable medium. The subjects of 
Liversidge’s work can be equally diverse, but they are all 
united by an underlying streak of dark, absurdist humour 

and a persistent questioning of the world around us.
 

Liversidge has made a series of new works for the exhibition 
that bring together the ideas and voices of different 

individuals from Plymouth. Made into placards at The 
Council House, these signs will be spread around the city 

by the public and through events, including a ritual burning 
led by Plymouth school children during Bonfire Night on 

The Hoe on 5th November. Liversidge has also made a new 
temporary public artwork for the flagpoles on the Hoe. 

Lizzie Lloyd on 
Sign Paintings for Plymouth
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The process is, therefore, intentionally left wide open to 
failure. In the event that it isn’t embraced by the goodwill 
and enthusiasm of the people of Plymouth, Liversidge’s 
idea would remain either purely theoretical, or fall flat. 
The power of its success lies in the hands of the people.

Liversidge is also distinctly aware of his problematic 
position as an artist coming from outside the city, 
‘shipped in’ to complete this large-scale project. He 
knows that any claim to producing a work that is a 
response to the city would be disingenuous, instead he 
ask its residents – the people that know it best – to 
complete the work. Sign Paintings for Plymouth ‘is not 
about Plymouth,’ says Liversidge, ‘it is from Plymouth’. It 
seeks to tease out a sense of the city’s own view of itself. 
Articulated in its own words through snatched sentences, 
its overarching sentiment feels, rightly, fractured.

Liversidge has asked a lot of Plymouth’s residents to 
participate in this project. Most of these people he hasn’t 
met: his preparatory workshops are mainly conducted by 
others; his placards painted by paid workers; his costumes, 
for the performance work to be staged with primary school 
children on Bonfire Night, designed and made by still 
more. This is, in part, an attempt to erase his presence 
from the work, devolving the process of its making to the 
people of Plymouth, allowing them a greater sense of 
ownership of it. But it could also be read as resulting in the 
preservation of distance between a single creative auteur 

designing systems meant to be carried out by others. In 
truth, these readings play out in unresolved tension.

This is where the distinctions between the roles of 
participants and facilitators, so often lumped together in 
socially engaged practices, come to the fore. Attendees to 
the slogan writing workshops, for example, are volunteer 
participants taking advantage of the opportunity to 
voice their thoughts, feelings, and perspectives publicly. 
The sign painters, by contrast, are paid and credited for 
their services. They are given a uniform and instructed 
to undertake a specific task, with a particular colour 
paint, in a specially designed font. Tasked with painting 
a slogan – a slogan which, remember, has already 
been refined through the process of being written by 
participants, selected and edited by Liversidge and then 
chosen by a member of the public to be turned into 
a physical placard and taken away – these painters 
become neutralised facilitators of a system. Their role, 
at the latter stages of the production line, is to ensure 
that the end product finds completion to a pre-arranged 
standard, but also to encourage the public to actually 
want to engage in selecting and taking a Sign Painting.

But is a practice that engages with a wider social 
landscape genuinely collaborative if the artist 
designs a system for others to implement? Isn’t that 
a glorified version of colour-by-numbers? In what 
way can participants or facilitators fundamentally 

Peter Liversidge, Sign Paintings, Performance, 12 minutes 32 seconds,  
2016, Tate Modern, London, 2016. Courtesy of the artist.

The Council House, Plymouth.  
Courtesy of Plymouth Museums Galleries Archives.
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alter the work’s final outcome when so much of 
the structure of the work is already decided?

These questions about where authorship actually lies 
are again at play in the performance taking place on 
November 5th which will culminate at the Bonfire Night 
celebrations on the Hoe. In a letter to primary children 
Liversidge calls on the youngest public of Plymouth to 
write a story, draw pictures and design costumes for a 
group of tiny pyromaniacs Liversidge has dreamt up called 
Firestarter and the Embers. The designs for the costumes 
will be made up by the costumiers from the Theatre Royal 
and be worn by a group of the same children who will 
parade Sign Paintings from the Council House to the Hoe 
so they can be inserted into the annual bonfire. Finally 
the children will be tasked with igniting the bonfire, while 
their friends read the story Liversidge has ‘composed’ from 
their writing to the audience, expected to reach 20,000 in 
number. The whole event is conceived to function in the 
way a community theatre might, with children, in this case 
the key members of the community, enacting narratives 
and donning costumes of their own devising. So who is 
the dominant author here? The artist or the children?

This all prompts interesting questions about the ethics 
of public engagement or collaboration and authorship. 
Liversidge’s act of transposing people’s spoken words 
onto placards, sees that sentiments – which would 
otherwise remain private, perhaps not even verbalised – 

are given very public outlet, thereby literally giving voice 
to a wide range of people from across the city.  Indeed, 
the placards are made up at the city’s Council House, 
the very place where local change is implemented, 
where city-wide decisions get discussed, agreed, or 
rejected. The slogans themselves range in tone from 
historical facts, to pragmatic observations, to aspirational 
rallying cries. Some are truly beautiful; ambiguous, and 
inadvertently poetic everyday utterances whose power 
lies in the way they resonate differently for different 
people in different contexts. They rouse and dispirit, 
subvert and bolster. It remains to be seen what the felt 
implications are of coaxing words from the mouths of a 
city. Can social good, in real terms, actually come from 
the act of holding those words aloft in the name of art?

Peter Liversidge & Ray House of Plymouth City Council, site visit to  
The Hoe, Plymouth, 2017. Photo: Vickie Fear.

Sign Painting workshop with Members of Youth Parliament, Plymouth, 2017.  
Photo: Soundview Media. Courtesy of Plymouth Museums Galleries Archives.

Peter Liversidge’s work can be found at The Council House, 
which is a key example of late-1950s British Modernism. 
Located in the heart of Plymouth’s city centre it is a 
permanent reminder of the ambitious scheme to rebuild 
and regenerate the city after the devastation of the Blitz 
during the Second World War. Liversidge’s flag work can 
be found on The Hoe throughout October and November.
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Claire 
Fontaine

I AM YOUR 
VOICE

Claire Fontaine. Copyright: Studio Claire Fontaine. Courtesy of the artist.
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Claire Fontaine isn’t who she purports to be. In fact she 
just isn’t; she doesn’t exist, she’s a front for the work of 
Fulvia Carnevale and James Thornhill who, in their fictional 
world, play the role of her assistants. The name, Claire 
Fontaine, is pilfered from a popular French stationary 
brand. Claire Fontaine products are for everyone: widely 
available, modest everyday objects – pens, notebooks and 
the like – functional and almost universally relevant to the 
needs of a general public. But it is also a brand and as with 
most brands we’ve learnt not to trust them, they claim to 
be fulfilling a necessary service, to be working for us, but 
we’ve learnt, or are learning, to read between their lines.

But Fontaine, the artist, is different. Or at least she wants 
to be different, but she’s struggling to be so in a(n art) 
world that is always trying to sell us something. Her neon 
and LED signs fill KARST gallery’s main space with colour 
and language. ‘I am your voice’ one declares. It assures, 
it asserts, it yells, it insists. You see, it depends how you 
take it.  Fontaine addresses you directly, showing that she 

really cares, that she stands up for you. ‘I am your voice’. 
She appears to do what others do not; she listens. She 
offers herself up as a selfless vessel through which we 
can speak, and by implication be heard. ‘I am your voice’. 
Or does she want to speak for you. Again, it depends 
how you take it. Don’t forget, she’s never met you, has 
visited your city only a couple of times. She doesn’t know 
you or understand you, so how can she speak for you 
or even with you? ‘I am your voice’. These words, like so 
much of Fontaine’s vocabulary, are borrowed, this time 
from the mouth of Donald Trump. He uttered them in 
his acceptance speech for the Republican presidential 
nomination in July 2016. Now that you know where they 
came from they have quite a particular ring, don’t they?

Fontaine’s work is awash with contradictions like these. In 
her letters to us – her visitors, note, not audience – she 
tells us that ‘communism is possible’, yet she continues 
to make art in the form of material objects, to be bought 
and sold, rather than only freely distributed. She knows 

Claire Fontaine is the name of a collective feminist 
artist, lifted from a popular brand of French 

stationary. Working in neon, video, sculpture and text, 
Fontaine’s work often interrogates the impotence of 

people in the face of social and political issues.

For We The People Are The Work Fontaine has produced 
a series of new works that tackle questions of morality, 
agency and freedom of speech through illuminated text 

in the space. Lifting quotes from Donald Trump and 
the Brexit debate, she creates a visual and conceptual 
polyphony where the viewer is invited to take a position.

Lizzie Lloyd on 
I Am Your Voice
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only too well the hypocrisy, or is it the impossibility, of 
this claim. In fact, the equivocality of human intentions 
looms large across the entire exhibition. On one neon 
sign flash the alternating phrases “I do it because it’s 
right” and “It’s right because I do it”.  Stolen from the 
pioneering psychiatrist R.D. Laing, these words highlight, 
quite literally, the way that our underlying motivating 
impulses, more or less subconsciously, are never clear cut.

These phrases appear again in the show, on two baseball 
caps, versions of which are also available to buy. One is red 
and embroidered with “I do it because it’s right” the other 
blue adorned with “It’s right because I do it”. It’s hard not to 
read this work as more than a nod to the current climate of 
US politics. The baseball cap – a classic American design 
– has become a global icon of US culture, synonymous 
with functionality and anti-elitism. Claire Fontaine is 
one of us, the caps say, though of course she isn’t.
The symbolism of the blue and red here recalls the two-

party political system in the US – the liberal Democratic 
party symbolised by blue in opposition to the conservative 
Republican party, affiliated with red. But it also resonates 
in the context of a British political landscape too (a multi-
party system in name rather than nature); here the colour 
associations of the respective political parties are, of 
course, reversed. Colour is used, like a brand, to cement 
a party’s political identity. Colour is intended to function 
as incontrovertibly aligned with, and representative of, 
its political ideology. By disrupting colour’s association 
with particular social and political convictions, Fontaine’s 
work demonstrates how precarious communication via 
these kinds of branding strategies really is. In her hands, 
inflected by politics, R D Laing’s words ring out as empty 
catchphrases; they’re rendered malleable enough to be 
adopted by a whole spectrum of ideologies. As the Brexit 
debate of 2016 taught us, slogans mean nothing at all.
In fact, Brexit is more than a subtext here. The first work we 
meet upon arrival at KARST is a monumental matchstick 

Claire Fontaine. P.I.G.S., 2011. Courtesy the artist and MUSAC Museo de Arte Contemporáneo de Castilla y León.
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map of Britain, UK Burned/Unburned. The map is made 
up of 54,587 match sticks placed vertically, heads up, into 
predrilled holes and then torched before the exhibition 
opened. The smoke damage and scorch marks from this 
momentary inferno are evident across the gallery ceiling, 
the outline of the UK a disturbingly charred cartoon of 
our troubled country. And so Fontaine’s political position 
on the future of Britain post-Brexit is barely concealed, 
a provocative gesture to the people of Plymouth, almost 
60% of whom voted to leave the European Union.

But where do we, the people, in We The People Are 
The Work come in to all this? I pressed Fontaine on 
this question, wondering if rather than working with the 
Plymouth public, she was in fact imposing her work upon 
them? In the manner of a neutral press release they 
gave me this: ‘Every exhibition somehow engages with 
communities, imaginary or real, local or global. Local 
communities – it seems to us – get given a chance to 
encounter some artworks and some artists, they can take 
the chance or refuse it.’ As such there is no interaction - 
the artist makes work, offers it to us the audience (who 
she consistently describes as ‘strangers’) as a ‘gift’, as 
she puts it. The visiting people of Plymouth can take it, 
leave it, engage with or ignore her work entirely. Fontaine 
wholeheartedly refuses to be sucked into the pretence of 
collaboration or watered down participation in a deliberate 

intellectual resistance to having her relationship to the 
public defined by anything other than her own intentions.

As a fictional artist, or in her words, ‘a ready-made’, 
it would be a difficult sell to claim to create work by 
a process that is shared with a disparate public. And 
there is a strangely fitting honesty to Fontaine’s refusal 
to do so: after all, the whole idea of ‘the public’, a 
homologous entity for whom politicians are forever 
claiming to represent, is as fictional as the artist herself.

“Fontaine wholeheartedly refuses to be sucked 
into the pretence of collaboration in a 

deliberate intellectual resistance to having 
her relationship to the public defined by 
anything other than her own intentions.”

Claire Fontaine’s work can be found at KARST, which 
is Plymouth’s largest independent contemporary art 
venue, comprising a free public gallery and artists’ 
studios in the Millbay area of Plymouth. KARST are 
at the forefront of the growing South West art scene, 
hosting critically acclaimed artists from around the 
world as well supporting the city’s own artistic talent.
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Plymouth Art Weekender

FRIDAY 22–SUNDAY 24 SEPT 
CITY-WIDE FESTIVAL

Many free events and exhibitions, 
check plymouthartweekender.
com for full details.

Plymouth Art Weekender is 
an ambitious three day event 
that takes place annually 
across the city. The Weekender 
confidently celebrates Plymouth, 
its people and the visual arts, 
promoting the city as an exciting 
contemporary art destination.

plymouthartweekender.com  
@PlymArtWkndr  #PAW17

Plymouth Art Weekender is 
coordinated by Visual Arts 
Plymouth and is part of Horizon, a 
collaborative two year programme 
of visual contemporary arts, funded 
through Arts Council England’s 
Ambition for Excellence fund 
and delivered by a partnership 
between Plymouth Culture, 
Plymouth University, Plymouth 
City Council, Plymouth College 
of Art, Plymouth Arts Centre, 
KARST and Visual Arts Plymouth.

All We The People Are The Work 
venues will be open Friday–
Sunday, 11:00–17:00 during 
Plymouth Art Weekender.

Exhibition Launch

FRIDAY 22 SEPT, 17:00–22:00

Starts at Peninsula Arts and will 
progress to the other venues 
on foot, finishing at KARST.

Free, RSVP to  
contact@wethepeoplearethe.work

Join us at Peninsula Arts for the 
official launch of We The People 
Are The Work at 17:30 and enjoy 
an introduction to the artists’ work 
at the five venues across the city.

17:00–19:00 Peninsula Arts & The 
Gallery at Plymouth College of Art

18:00–20:30 Plymouth Arts 
Centre & The Council House

20:00–22:00 KARST

Curator’s Tour

SATURDAY 23 SEPT, 11:00–14:00

Starts at Peninsula Arts and will 
progress to the other venues 
on foot, finishing at KARST.

Free, booking via Peninsula Arts 
Box Office 01752 585050.

Join We The People Are The 
Work curator Simon Morrissey 
on a walking tour of the five 
venues. Throughout the tour 
Simon will discuss the ideas 
behind the exhibition and how 
the participatory process of 
the project has influenced the 
development of each of the works 
presented in the galleries.

Breakfast Panel Discussion

SUNDAY 24 SEPT, 10:00–11:30  
PLYMOUTH ARTS CENTRE

Free, no need to book.

Ben Borthwick sits down with 
Claire Fontaine, Ciara Phillips 
and Antonio Vega Macotela 
for an informal conversation 
about their experience of 
commissioning processes and 
We The People Are The Work. 

Ben Borthwick is Artistic Director 
of Plymouth Arts Centre. Previous 
roles include Director of the 
international art prize Artes 
Mundi, and Assistant Curator at 
Tate Modern where he curated 
Turbine Hall commissions, 
historical retrospectives, and 
led a programme of exhibitions 
with emerging artists. As an 
independent curator he curated 
the talks programme for miart, the 
Milan art fair, in 2016-17, and has 
curated exhibitions at National 
Museum Cardiff and other venues. 
He regularly writes for exhibition 
catalogues and has published 
widely on contemporary art, 
sound, and experimental music.

Simon Morrissey, curator of 
We The People Are The Work

WEDNESDAY 11 OCT, 17:30 
STUDIO THEATRE,  
PLYMOUTH COLLEGE OF ART

Simon talks about the curatorial 
process for We The People Are 
The Work and previous projects 
as Director of Foreground.

Bonfire Night

SUNDAY 5 NOV, 19:30 
THE HOE

Free, no need to book.

Join us on the Hoe for a ceremonial 
igniting of the bonfire with Peter 
Liversidge and Plymouth school 
children as they perform as 
Firestarter and the Embers.

Closing Day Party

SATURDAY 18 NOV, 13:00–14:00 
THE COUNCIL HOUSE

Free and open to all, 
no need to book.

Join us as we celebrate the 
completion of Peter Liversidge’s 
sign painting project for We The 
People Are The Work. Did you 
help us to write words for the 
signs in one of our workshops or 
have you had a sign made and 
taken it home? Come along and 
bring your sign with you so we 
can see which one you chose.
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We Are Many

THURSDAY 28 SEPT, 18:00 
PLYMOUTH ARTS CENTRE 

Standard ticket pricing via 
Plymouth Arts Centre Box 
Office 01752 206114.

Dir. Amir Amirani, UK, 2014, 
104 mins, Cert: 12.

Cast: Damon Albarn, Brian 
Eno, Danny Glover, Richard 
Branson, Noam Chomsky, 
Ken Loach, Tony Benn.

We Are Many is the story of the 
biggest protest in history, and 
how it changed the world. On 
February 15th, 2003, over 15 
million people marched through 
the streets of 800 cities around 
the world to try to avert the war 
against Iraq.  This is the inspiring 
story of how a handful of activists 
created a global movement on 
a completely unprecedented 
scale, and how that movement 
left an unexpected impact on the 
social and political landscape.

Filmed in seven countries and 
featuring previously unseen 
footage, this star-studded film 
charts the birth and rise of the 
people power movements sweeping 
the world, all through the prism 
of one extraordinary day.

The Way We Live

FRIDAY 6 OCT, 18:00 
THE COUNCIL CHAMBER, 
THE COUNCIL HOUSE

£7.50, via Plymouth Arts Centre 
Box Office 01752 206114.

Dir. Jill Craigie, UK, 1946, 
64 mins, Cert: U.

Made in 1946, Craigie’s film 
shows the conception of the 
Watson-Abercrombie plan for the 
rebuilding of Plymouth after the 
terrible devastation of the blitz, 
seen through the eyes of one 
family. The plan hoped to bring 
social improvement and modern 
amenities and is a remarkable 
record of how our city has been 
shaped and continues to evolve.

I Am Not Your Negro

MONDAY 16 OCT, 19:00 
JILL CRAIGIE CINEMA, 
PLYMOUTH UNIVERSITY

£6/£4.20/Friends of Peninsula 
Arts free, via Peninsula Arts 
Box Office 01752 585050.

Dir. Raoul Peck, USA/France, 
2016, 93 mins, Cert: 12A.

Starring Samuel L. Jackson, I 
Am Not Your Negro is a journey 
into black history that connects 
the Civil Rights movement to 
the present #BlackLivesMatter 
movement. The critically acclaimed 
film takes on the unfinished and 
revolutionary personal account 
of James Baldwin’s Remember 
This House, about the lives and 
successive assassinations of three 
of his close friends: Medgar Evers, 
Malcolm X and Martin Luther King 
Jr. Master filmmaker Raoul Peck 
has created a film that questions 
black representation in Hollywood 
and beyond, and ultimately 
challenges the very definition 
of what America stands for.

The Jarman Award

WEDNESDAY 25 OCT, 17:30 
PLYMOUTH ARTS CENTRE

£3/free PAC Home members, 
booking via Plymouth Arts Centre 
Box Office 01752 206114.

Come and see a programme of 
deep, sharp and, at times, playful 
works taking on some of the 
biggest subjects of our times. This 
year’s shortlist are artists deeply 
engaged with the world around 
them: Lawrence Abu Hamdan, 
Oreet Ashery, Adham Faramawy, 
Melanie Manchot, Charlotte 
Prodger and Marianna Simnett.

http://flamin.filmlondon.
org.uk/jarman_home

Oreet Ashery will join us for a 
Q&A following the screening 
of the shortlisted works.

Citizen Jane: Battle for the City

FRIDAY 27 OCT, 17:30 
THE COUNCIL CHAMBER, 
THE COUNCIL HOUSE

£7.50, via Plymouth Arts Centre 
Box Office 01752 206114.

Dir. Matt Tyrnauer, USA, 
2016, 92 mins, Cert: PG.

This internationally acclaimed 
documentary plots out the story 
of urban activist Jane Jacobs’ 
fight against Robert Moses’ 
plans for the redevelopment of 
New York City in the 1960s. Seen 
through the eyes of one woman 
fighting for a more ‘democratic’ 
approach to urbanisation 
Tyrnauer’s film presents an 
interesting take on the conflict 
between idealism and capitalism.

Everyday Rebellion

THURSDAY 2 NOV, 18:00 
PLYMOUTH ARTS CENTRE

Standard ticket pricing via 
Plymouth Arts Centre Box 
Office 01752 206114.

Dir. Arash T. Riahi & Arman T. 
Riahi, Austria/Swiss (subt.), 
2013, 110 mins, Cert: 12.

Everyday Rebellion is a 
documentary celebrating the 
power of creative non-violent 
protest and civil disobedience 
around the globe.  What does 
the Occupy movement have in 
common with the Arab Spring? 
Is there a connection between 
the struggle of the Iranian 
democracy movement and the 
non-violent uprising in Syria?

Everyday Rebellion is the story 
of peaceful protest, acted out by 
passionate people from Spain, 
Iran, Syria, Ukraine, the USA, the 
UK, and Serbia everyday. Their 
methods are inventive, funny, 
and sometimes aggressive.

Remembrance

MONDAY 6 NOV, 19:00 
JILL CRAIGIE CINEMA, 
PLYMOUTH UNIVERSITY

£6/£4.20/Friends of Peninsula 
Arts free, via Peninsula Arts 
Box Office 01752 585050.

Dir. Colin Gregg, UK, 1982, 
117 mins, Cert: PG.

Cast: Gary Oldman, Timothy 
Spall, John Altman, David John.

In the first screening of this film 
exploring Plymouth’s notorious Union 
Street since the 1980s, Remembrance 
tells the tale of a group of Devonport-
based Royal Navy personnel who go 
out on the town before they are due 
to set sail to America. Featuring the 
distinctive Brian Eno soundtrack and 
significant, early performances from 
British actors Gary Oldman, Timothy 
Spall and John Altman who have gone 
on to establish significant careers, 
the film also features a number 
of Plymouth residents as extras.

Remembrance will be introduced 
by Writer Hugh Stoddart and 
Director Colin Gregg.

Battleship Potemkin with 
The Imperfect Orchestra

SATURDAY 11 NOV, 19:00 
THEATRE 1, PLYMOUTH UNIVERSITY

£6/£4.20/Friends of Peninsula 
Arts free, via Peninsula Arts 
Box Office 01752 585050.

Dir. S.M. Eisenstein, Soviet 
Union, 1925, 66 mins, Cert: PG.

Eisenstein’s hugely influential 
masterpiece and one of the most 
famous silent films ever made 
will be accompanied by a new 
live score created and performed 
by The Imperfect Orchestra, an 
eclectic ensemble of musicians 
who mix classical and modern 
instruments. Focusing on the naval 
mutiny of the failed 1905 Soviet 
Revolution, the ‘Odessa Steps’ 
sequence is still recognised as one 
of the most important, innovative 
and inflammatory scenes 
created in cinema and remains 
as shocking and provocative as 
when it was first screened.
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PAC Home Talk:  
Morgan Quaintance

TUESDAY 3 OCT, 18:00 
PLYMOUTH ARTS CENTRE

£3/free PAC Home members, 
via Plymouth Arts Centre 
Box Office 01752 206114.

Writer, curator, musician and 
Culture Show presenter, Morgan 
speaks about the relationship 
between contemporary art 
and politics and the problems, 
questions and issues involved 
in ideas of representation.

Artist & Curator Talks

STUDIO THEATRE,  
PLYMOUTH COLLEGE OF ART

Free and open to staff, students 
and the wider public, seats 
are limited and on a first 
come first served basis. 

Simon Morrissey, curator of 
We The People Are The Work

WEDNESDAY 11 OCT, 17:30

Simon talks about the curatorial 
process for We The People Are 
The Work and previous projects 
as Director of Foreground.

Matt Stokes

WEDNESDAY 1 NOV, 17:30

Matt discusses work produced with 
local musicians for The Gallery 
at Plymouth College of Art.

Claire Fontaine

WEDNESDAY 8 NOV, 17:30

Claire Fontaine talks about 
the works made for KARST 
Gallery in Stonehouse.

 

Lunchtime Talks

PLYMOUTH ATHENAEUM 
£2, BOOKING VIA  
PLYMHEARTS.EVENTBRITE.CO.UK

John Harris

TUESDAY 10 OCT, 13:10–14:00

In his video series ‘Anywhere But 
Westminster’ Guardian journalist 
Harris has travelled the length and 
breadth of the country meeting 
people on the streets of marginal 
constituencies. For We The People 
Are The Work Harris comes to 
Plymouth to reflect on the election 
results in a politically divided city. 

Peter Liversidge

TUESDAY 7 NOV, 13:10–14:00

Peter Liversidge’s artworks are 
made in almost every conceivable 
medium, but all are united by an 
underlying streak of dark, absurdist 
humour and a gently persistent 
questioning of the world around 
us. In this talk Liversidge will 
discuss his Plymouth commission 
and his wider practice. 

Bite Size Talks

All free, no need to book

Ruth Way

WEDNESDAY 11 OCT, 13:00–13:40 
PENINSULA ARTS, 
PLYMOUTH UNIVERSITY

Associate Head of School 
- Performing Arts, Ruth 
discusses choreography and the 
individual in dance and film.

Tony Davey

WEDNESDAY 18 OCT, 13:00–13:40 
THE COUNCIL HOUSE

Join Tony Davey, Learning 
Development Officer for Plymouth 
Museums Galleries Archives, in an 
exploration of the Council House, 
its art, architecture and politics, 
providing an insight into one of 
the City’s most iconic buildings.

Wendy Hart & Hannah Sloggett

WEDNESDAY 25 OCT, 13:00–13:40 
KARST

Stonehouse Action are a group 
of local residents volunteering 
together to celebrate and improve 
the Stonehouse area. Through 
activities such as the annual Union 
Street Party and establishing the 
community space Union Corner 
they create opportunities for local 
people to gain skills and get to 
know each other. Sloggett and 
Hart will talk about Stonehouse 
Action’s achievements and how 
they are making decisions about 
the future with local residents. 

Adam Milford

WEDNESDAY 1 NOV, 13:00–13:40 
THE GALLERY AT  
PLYMOUTH COLLEGE OF ART

Join Adam Milford, Learning 
Development Officer for Plymouth 
Museums Galleries Archives, to 
travel back in time and visit the 
history of Plymouth’s lively music 
scene.In this talk Adam will focus 
on the venues frequented by 
Plymouth’s Punk & DIY bands 
and fans; an inspiration for 
Matt Stokes’ We The People 
Are The Work commission at 
Plymouth College of Art. 

Alan Qualtrough

WEDNESDAY 15 NOV, 13:00–13:40 
PLYMOUTH ARTS CENTRE

Former Western Morning News 
and Evening Herald editor Alan 
Qualtrough is now working as a 
designer and running Kiss & Bite 
Press, a letterpress studio in 
Plymouth. Their 2017 programme, 
‘Stand Up & Be Printed’ has 
taken Kiss & Bite’s work out on 
tour, running workshops across 
the city, printing political posters. 
For this Bite Size talk Alan will 
discuss the changing landscape 
for print media and how he has 
been engaging young people with 
non-digital communication. 

Student Gallery Nights

ALL 18:00–20:00

Free, no need to book.

All events open to Plymouth 
University & Plymouth 
College of Art students.

Thursday 12 Oct: Mad Hatter’s 
Tea Party with Effervescent

PENINSULA ARTS, 
PLYMOUTH UNIVERSITY

For We The People Are The Work 
Plymouth’s social alchemists 
Effervescent will hold a Mad 
Hatter’s Tea Party. March on 
over to their mini Wonderland 
for an evening of creative 
activities and networking with 
free refreshments provided. 
Bring your own hats and hares. 

 

Wednesday 18 Oct: Post-grad 
night with art writer Lizzie Lloyd 

KARST

For this Postgraduate Student 
Night Special Lizzie Lloyd, 
author of the artist essays in 
this newspaper and convener 
of the Art Writing/Writing Art 
research cluster at the University 
of Bristol, will help you get playful 
with words, loosen up your 
relationship with language and 
enjoy some informal networking.

Wednesday 15 Nov: DIY zine & 
badge making with Maddy Hearn

THE GALLERY AT  
PLYMOUTH COLLEGE OF ART

Join artist Maddy Hearn for this 
one-off special student night of 
zine & badge making. A core part 
of the Punk DIY ethos, zines and 
badges are quick ways to get 
ideas into the world. Maddy makes 
handmade books and collage. 
She also works as part of the 
collaboration Pineapple Falls and is 
co-founder/ director of the annual 
art book fair Counter. Come along 
to have a go and meet new people. 
Free refreshments provided. 
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Union Street Party

SUNDAY 24 SEPT, 12:00–16:00 
UNION STREET

Free and open to all, 
no need to book.

Get down to Union Street for 
Stonehouse Action’s annual 
street party with food, music 
and creative activities.

Creative Play

TUESDAYS 26 SEPT, 10 OCT,  
24 OCT, 7 NOV, 11:00–12:30 
PLYMOUTH ARTS CENTRE

Recommended for children 
aged 2–5 and their adults.

£5, includes a hot drink 
and squash.

Tickets available from the 
Plymouth Arts Centre Box 
Office 01752 206114.

Come into a stimulating 
environment where your child can 
lead you on a discovery of messy 
fun. These open-ended activities 
will introduce you to new ideas, 
materials and creative processes 
which you can try again at home.

“My children love getting involved 
in arts and crafts and this offered 
something I don’t have the 
materials to do at home. Thanks 
so much for providing the space 
to make a mess and experiment!”

From 12:30–13:00 all are 
welcome to bring packed 
lunches into our café.

Bringing in Baby Gallery Tour

TUESDAY 3 OCT, 11:00–12:30 
PLYMOUTH ARTS CENTRE

Adults and under 1s. £2, 
includes a hot drink.

Tickets available from the 
Plymouth Arts Centre Box 
Office 01752 206114.

Drop in with your little ones for 
a guided tour with PAC’s visual 
arts team. After exploring the 
art work all are welcome to 
relax in the comfort of the cafe 
and meet other parents with a 
passion for culture over a coffee.

“Bringing in Baby: excellent 
idea! This is so great, please 
don’t ever stop it.”

Plain Speaking Tours 
with Crazy Glue

SATURDAYS, 13:00–15:00

All free, no need to book.

7 Oct: Starts at Peninsula 
Arts, Plymouth University, then 
travels on foot to The Gallery 
at Plymouth College of Art and 
ends at Plymouth Arts Centre.

14 Oct: Starts at The 
Council House then travels 
on foot to KARST.

4 Nov: Starts in The Gallery at 
Plymouth College of Art then 
travels on foot to Peninsula 
Arts, Plymouth University and 
ends at Plymouth Arts Centre.

11 Nov: Starts at KARST 
then travels on foot to 
The Council House.

Join Efford’s resident art experts, 
Crazy Glue for a tour of We The 
People Are The Work. Crazy 
Glue are families with children at 
High View School who work with 
Take A Part to make their own 
art works and meet professional 
artists. Crazy Glue previously led 
a popular series of Plain Speaking 
Tours for British Art Show 7.

Plymouth Banner Craft

SATURDAY 21 OCT,  
10:15–12:15 / 13:45–15:45 
THE COUNCIL HOUSE

£2.50 per child (accompanying 
adults go free).

Booking essential:  
www.plymhearts.eventbrite.co.uk

Join in making a beautiful banner 
using mixed media to make a 
statement about your wonderful 
Plymouth. Also you can make a 
small banner to proudly parade 
home with. So come along and 
have fun with words and colour 
at our artist-led workshop! 

Big Draw – We The People 
Flick Book Animation

THURSDAY 26 OCT,  
10:30–12:30 / 14:00–16:00 
PENINSULA ARTS GALLERY

7+ to teens.

£2.50 per child (all children under 
11 to be accompanied by an adult). 

Booking essential:  
www.motbigdraw.eventbrite.co.uk

Get expert advice from our 
professional artist whilst you 
create your own flip book.

Family Letterpress Workshop 
with Kiss & Bite Press

SATURDAY 28 OCT, 13.30–16.00 
PLYMOUTH ARTS CENTRE

£5 per family, via Plymouth Arts 
Centre Box Office 01752 206114

Join Kiss & Bite Press for this 
unique workshop making your 
own letterpress statements and 
political postcards. Kiss & Bite 
Press is run by Plymouth-based 
typographer & former newspaper 
editor Alan Qualtrough. In 
letterpress a ‘kiss’ is when the 
ink lightly touches the paper and 
a ‘bite’ is a deep impression.

There is limited capacity for 
this workshop so advance 
booking is essential.

Bonfire Night

SUNDAY 5 NOV, 19:30 
THE HOE

Free, no need to book.

Join us on the Hoe for a ceremonial 
igniting of the bonfire with Peter 
Liversidge and Plymouth school 
children as they perform as 
Firestarter and the Embers.

Closing Day Party

SATURDAY 18 NOV, 13:00–14:00 
THE COUNCIL HOUSE

Free and open to all, 
no need to book.

Join us as we celebrate the 
completion of Peter Liversidge’s 
sign painting project for We The 
People Are The Work. Did you 
help us to write words for the 
signs in one of our workshops or 
have you had a sign made and 
taken it home? Come along and 
bring your sign with you so we 
can see which one you chose.
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FRI 22–SUN 24 SEPT

Plymouth Art Weekender

CITY-WIDE

plymouthartweekender.com

FRI 22 SEPT, 17:00–22:00

Exhibition Launch

17:00-19:00 Peninsula Arts & 
The Gallery at Plymouth College 
of Art / 18:00-20:30 Plymouth 
Arts Centre & The Council 
House / 20:00-22:00 KARST

Free, RSVP via Peninsula Arts 
Box Office 01752 585050

SAT 23 SEPT, 11:00–14:00

Curator’s Tour

Starts at Peninsula Arts and will 
progress to the other venues 
on foot, finishing at KARST.

Free, Tickets available 
from Peninsula Arts Box 
Office 01752 585050

SUN 24 SEPT, 10:00–11:30

Breakfast Panel Discussion

PLYMOUTH ARTS CENTRE

Free and open to all, 
no need to book

SUN 24 SEPT, 12:00–16:00

Union Street Party

UNION STREET

Free and open to all, 
no need to book

TUES 26 SEPT, 11:00–12:30

Creative Play

PLYMOUTH ARTS CENTRE

£5, Tickets available from 
the Plymouth Arts Centre 
Box Office 01752 206114

THURS 28 SEPT, 18:00

We Are Many

PLYMOUTH ARTS CENTRE

Standard ticket pricing, Tickets 
available from the Plymouth Arts 
Centre Box Office 01752 206114

TUES 3 OCT, 11:00–12:30

Bringing in Baby Gallery tour

PLYMOUTH ARTS CENTRE

£2, Tickets available from 
the Plymouth Arts Centre 
Box Office 01752 206114

TUES 3 OCT, 18:00

PAC Home talk:  
Morgan Quaintance

PLYMOUTH ARTS CENTRE

£3/free PAC Home members, 
Tickets available from the 
Plymouth Arts Centre Box 
Office 01752 206114

FRI 6 OCT, 17:30

The Way We Live

COUNCIL CHAMBER,  
THE COUNCIL HOUSE

£7.50, Tickets available from 
the Plymouth Arts Centre 
Box Office 01752 206114

SAT 7 OCT, 13:00–15:00

Crazy Glue Plain Speaking Tour

Starts in Peninsula Arts, Plymouth 
University then travels on foot 
to The Gallery at Plymouth 
College of Art and finishes 
at Plymouth Arts Centre

Free, no need to book

TUES 10 OCT, 11:00–12.30

Creative Play

PLYMOUTH ARTS CENTRE

£5, Tickets available from 
the Plymouth Arts Centre 
Box Office 01752 206114

TUES 10 OCT, 13:10–14:00

Lunchtime Talk: John Harris

PLYMOUTH ATHENAEUM

£2, booking via  
plymhearts.eventbrite.co.uk

WED 11 OCT, 13:00–13:40

Bite Size Talk: Ruth Way

PENINSULA ARTS, 
PLYMOUTH UNIVERSITY

Free, no need to book

WED 11 OCT, 17:30

Curator talk: Simon Morrissey

STUDIO THEATRE,  
PLYMOUTH COLLEGE OF ART

Free. Talks are open to staff, 
students and the wider public, 
seats are limited and on a first 
come first served basis.

THURS 12 OCT, 18:00–20:00

Student Gallery Night 
with Effervescent

PENINSULA ARTS, 
PLYMOUTH UNIVERSITY

Free, no need to book

SAT 14 OCT, 13:00–15:00

Crazy Glue Plain Speaking Tour

Starts at the Council House 
then travels on foot to KARST

Free, no need to book

MON 16 OCT, 19:00

I Am Not Your Negro

JILL CRAIGIE CINEMA, 
PLYMOUTH UNIVERSITY

£6/£4.20/Friends of Peninsula 
Arts free, Tickets available 
from Peninsula Arts Box 
Office 01752 585050

WED 18 OCT, 13:00–13:40

Bite Size Talk: Tony Davey

THE COUNCIL HOUSE

Free, no need to book

WED 18 OCT, 18:00–20:00

Post-grad Student Gallery 
Night with Lizzie Lloyd

KARST

Free, no need to book

SAT 21 OCT, 10:15–12:15 
/ 13:45–15:45

Family Event: Plymouth 
Banner Craft

THE COUNCIL HOUSE

£2.50 per child Booking essential: 
plymhearts.eventbrite.co.uk
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TUES 24 OCT, 11:00–12.30

Creative Play

PLYMOUTH ARTS CENTRE

£5, Tickets available from 
the Plymouth Arts Centre 
Box Office 01752 206114

WED 25 OCT, 13:00–13:40

Bite Size Talk: Wendy Hart 
& Hannah Sloggett

KARST

Free, no need to book

WED 25 OCT, 17:30

The Jarman Award

PLYMOUTH ARTS CENTRE

£3/free PAC Home members, 
Tickets available from the 
Plymouth Arts Centre Box 
Office 01752 206114

THURS 26 OCT, 10:30–12:30  
/ 14:00–16:00

Big Draw – We The People 
Flick Book Animation

PENINSULA ARTS, 
PLYMOUTH UNIVERSITY

£2.50 per child, booking essential 
via motbigdraw.eventbrite.co.uk

FRI 27 OCT, 17:30

Citizen Jane: Battle for the City

COUNCIL CHAMBER,  
THE COUNCIL HOUSE

£7.50, Tickets available from 
the Plymouth Arts Centre 
Box Office 01752 206114

SAT 28 OCT, 13:30–16:00

Family workshop with  
Kiss & Bite Letterpress

PLYMOUTH ARTS CENTRE

£5 per family, Tickets available 
from the Plymouth Arts Centre 
Box Office 01752 206114

WED 1 NOV, 13:00–13:40

Bite Size Talk: Adam Milford

THE GALLERY AT PLYMOUTH 
COLLEGE OF ART

Free, no need to book

WED 1 NOV, 17:30

Artist talk: Matt Stokes

STUDIO THEATRE,  
PLYMOUTH COLLEGE OF ART

Free. Talks are open to staff, 
students and the wider public, 
seats are limited and on a first 
come first served basis.

THURS 2 NOV, 18:00

Everyday Rebellion

PLYMOUTH ARTS CENTRE

Standard ticket pricing, Tickets 
available from the Plymouth Arts 
Centre Box Office 01752 206114

SAT 4 NOV, 13:00–15:00

Crazy Glue Plain Speaking Tour

Starts in The Gallery at Plymouth 
College of Art then travels 
on foot to Peninsula Arts, 
Plymouth University and finishes 
at Plymouth Arts Centre

Free, no need to book

SUN 5 NOV, 19:30

Bonfire Night

THE HOE

Free and open to all, 
no need to book

MON 6 NOV, 19:00

Remembrance

JILL CRAIGIE CINEMA, 
PLYMOUTH UNIVERSITY

£6/£4.20/Friends of Peninsula 
Arts free, Tickets available 
from Peninsula Arts Box 
Office 01752 585050

TUES 7 NOV, 11:00–12.30

Creative Play

PLYMOUTH ARTS CENTRE

£5, Tickets available from 
the Plymouth Arts Centre 
Box Office 01752 206114

TUES 7 NOV, 13:10–14:00

Lunchtime Talk: Peter Liversidge

PLYMOUTH ATHENAEUM

£2, booking via  
plymhearts.eventbrite.co.uk

WED 8 NOV, 17:30

Artist talk: Claire Fontaine

STUDIO THEATRE,  
PLYMOUTH COLLEGE OF ART

Free. Talks are open to staff, 
students and the wider public, 
seats are limited and on a first 
come first served basis.

SAT 11 NOV, 13:00–15:00

Crazy Glue Plain Speaking Tour

Starts at KARST then travels 
on foot to the Council House.

Free, no need to book

SAT 11 NOV, 19:00

Battleship Potemkin with 
The Imperfect Orchestra

THEATRE 1,  
PLYMOUTH UNIVERSITY

£6/£4.20/Friends of Peninsula 
Arts free, booking via Peninsula 
Arts Box Office 01752 585050

WED 15 NOV, 13:00–13:40

Bite Size Talk: Alan Qualtrough

PLYMOUTH ARTS CENTRE

Free, no need to book

WED 15 NOV, 18:00–20:00

Student Gallery Night 
with Maddy Hearn

THE GALLERY AT  
PLYMOUTH COLLEGE OF ART

Free, no need to book

SAT 18 NOV, 13:00–14:00

Closing Day Party

THE COUNCIL HOUSE

Free and open to all, 
no need to book
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www.vasw.org.uk
mobilising and supporting a vibrant  

visual arts ecology across the South West

FILMED IN PLYMOUTH

STARRING GARY OLDMAN TIMOTHY SPALL JOHN ALTMAN
DAVID JOHN PETER LEE-WILSON

INTRODUCED BY PRODUCER AND DIRECTOR COLIN GREGG
AND SCREENWRITER HUGH STODDART

£6/£4.20/FRIENDS OF PENINSULA ARTS FREE, VIA PENINSULA ARTS BOX OFFICE 01752 585050

JILL CRAIGIE CINEMA, PLYMOUTH UNIVERSITY
MON 6TH NOV, 19:00

THEIR SHIP SAILS AT DAWN...

Remembrance



AMY BRAY 
BA (HONS) FASHION

KEEP CREATING,  
KEEP LEARNING, KEEP MAKING, 

KEEP SHARING...   
THIS IS THE SPIRIT THAT 

DRIVES EVERYTHING WE DO. 
IT STARTS WITH THE PEOPLE 

WHO COME HERE – THE 
OPTIMISTS, ACTIVISTS AND 

COMMUNICATORS. WE PROVIDE 
A SPACE WHERE THEY COME 

TOGETHER, MAKE THINGS, AND 
MAKE THINGS HAPPEN.   

WHEREVER YOU WANT TO GO,  
THE JOURNEY STARTS HERE.  

AND NEVER STOPS.   
KEEP SHARING,  

KEEP MAKING, KEEP LEARNING, 
KEEP CREATING...



Information

Booking

Please refer to individual events listings for information 
about how to book tickets. In addition to telephone sales 
many of the tickets sellers for We The People Are The Work 
events can process sales on their websites. Links can be 
found on events listings pages on wethepeoplearethe.work

Many of the events have a limited capacity and where 
possible advance booking is recommended and in 
some cases essential. Tickets will not be reserved 
for sale on the day if an event is likely to sell out.

For free events which cannot be booked in advance 
We The People Are The Work reserves the right to cap 
attendance in accordance with a ‘first come first served’ 
policy. Our priority is to ensure the safety of audiences, 
staff and art works and we will comply with the capacity 
approved for fire safety regulations for all events.

Any queries about returns or refunds should be directed 
to the ticket seller and we recommended reading 
the ticket seller’s refunds policy before purchasing 
if you have any doubt about attending an event.

Get in touch

Is there something you’d like to tell us about one of 
the artist’s projects? You can send us an email via 
contact@wethepeoplearethe.work or contact us via 
Twitter, Facebook or Instagram @wethepeopleplym 

Visiting Information & Accessibility

Project Hub
We recommended starting your visit to We The People 
Are The Work at Peninsula Arts in Plymouth University. 
Here you will find a collection of background information 
about the projects including videos and photos of the 
artists’ work being made. There will also be additional 
resources to help you navigate the show and find out 
more information about the events programme.

School Visits
Want to bring a large group to see the exhibition?  
Let us know by emailing museumvisits@plymouth.gov.uk  
and we’ll help you plan your visit.

To download a free activity and resource pack for 
schools please visit wethepeoplearethe.work/learning

Gallery Explainers
Wednesday afternoons and Saturdays from 27.09.17
Trained Gallery Explainers will be in the galleries at 
all We The People Are The Work venues to provide 
information, answer questions and chat to you about 
the commissioned artists and the art works on display.

Accessibility
The exhibitions in Peninsula Arts at Plymouth University, 
The Gallery at Plymouth College of Art, The Council 
House and in the ground floor spaces of Plymouth 
Arts Centre are fully accessible to wheelchair users.

For full accessibility information at each of 
the five exhibition venues please visit the 
venues’ websites or contact them by phone 
or email (contact details on Page 44)

Large print information is available at all venues.
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Getting Around Plymouth

There are a number of options for travelling in and 
around Plymouth. All We The People Are The Work 
venues are within easy walking distance of each 
other and in good weather we recommend walking 
between venues to further explore the city.

Please use the map on Page 44 to plan your walking route.

By Bus
Plymouth Citybus are the main local bus service 
providers for Plymouth. You can find out which 
bus you need to catch, where to catch it from and 
what time it leaves using the journey planner on the 
Traveline South West website: travelinesw.com
 
By Car
If you are driving to Plymouth we recommend 
parking in a long stay car park and moving between 
the exhibition venues on foot. Information about 
the locations and charges of car parks can be 
found at parkopedia.co.uk/parking/plymouth

Some on street parking may be available near the 
venues. All drivers including blue badge holders should 
refer to street signage and pay and display machines 
for information about charges which may apply.

By Taxi
There are a number of taxi ranks around 
the city centre and at the railway station.
Recommended taxi companies:
Tower cabs: 01752 252525
Taxi First: 01752 222222
Plymouth Taxis: 01752 606060

By Bike
Download the Plymouth Cycle Map or the Plymouth 
City Centre Cycle Map from plymouth.gov.uk/
parkingandtravel/cycling to help you get around.

Bikes can be hired from Rockets & Rascals Bike, located 
on the Barbican and in the Royal William Yard. Hire prices 
range from £7 for kids (full-day) and £10 for adults (full-
day). Family hire is also available and the hire of four 
bikes will cost around £45. plymouth.rocketsandrascals.
com/pages/plymouth-bike-hire for full information.
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We The People Are The Work was curated by  
Simon Morrissey, Director of Foreground. Based in 
the market town of Frome, Somerset, Foreground 
have developed a national reputation for delivering 
an ambitious program that spans commissioning 
new temporary and permanent artworks in the 
diverse social and physical structures of communities 
and involves audiences in the development of its 
commissions. www.foregroundprojects.org.uk 

We The People Are The Work’s Producer, Vickie Fear,  
is an independent producer and curator of contemporary 
art exhibitions, commissions and events, based in 
Plymouth. Vickie previously worked as the Assistant 
Curator at Plymouth Arts Centre. She is also a 
Visual Arts Plymouth Activator and one of the 
organisers of Counter, the Plymouth art book fair. 

Simon & Vickie were supported in the delivery of 
We The People Are The Work by Maddy Hearn, 
Participation & Education Producer, and Ben Tupper, 
Design & Digital Co-ordinator at Foreground.

The exhibition identity, interpretation, website  
and marketing materials were designed by  
Nathan Gale, William Hibberd and Trystan Thompson  
at Intercity. www.intercitystudio.com

This newspaper was printed by Mortons of 
Horncastle, Lincolnshire. www.mortons.co.uk

The essays on the artists in this newspaper were 
written by Lizzie Lloyd. Lizzie is a writer, artist & 
translator who regularly contributes writing to leading 
art magazine such as Art Monthly and Frieze. 

Special Thanks is due to the extended staff team  
from the partner venues, collaborating organisations  
and all the individuals who helped make  
We The People Are The Work a reality: 

Andy Banks, Jodie Bishop, Ben Borthwick, Phillip Buchan, 
Paul Burtnyk, Karina Cabanikova, Sarah Chapman,  
Jo Clarke, Andy Cluer, Mary Costello, Nicky Cottenham,  
Ian Cox, Tilly Craig, Samantha Crowley, Tony Davey,  
Rachel Dobbs, Lizzie Edwards, James Ellwood,  
Fiona Evans, Charlotte Gunn, Leah Harris, Wendy Hart, 
Paul Hillon, Angela Hilton, Ray House, Sam Jackman, 
Dom Jinks, Kate Johnson, Chris Kendall, Holly Knowles, 
Manon Le Tual, Gavin Lewarne, Zoe Li, Rupert Lorraine, 
Charlotte McGuinness, Joe Meldrum, Marta Michalowska, 
Adam Milford, Steve Mitchell, Laura Moore, Zoe Moscrip, 
Anna Navas, Chelsea Orme Williams, Helen Pearson,  
Kat Peberdy, Hannah Pollard, Sam Pomeroy, Matt Pontin, 
Alan Qualtrough, Judith Robinson, Lucy Stella Rollins, 
Hannah Rose, Robert Savage, Carl Slater, Hannah Sloggett, 
Josh Small, Gem Smith, Jessica Sneyd, Kate Sparshatt, 
Hugh Stoddart, Lauren Taverner-Brown, Emma Taylor, 
Mark Tosdevin, Stacey Turner, Becka Wickes, Kim Wide, 
Alan Williams, David Wilson & Vesislava Zheleva.

We The People  
Were The Team
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Peninsula Arts  
at Plymouth University
PENINSULA-ARTS.CO.UK

Roland Levinsky Building  
Plymouth University, Drake Circus  

Plymouth PL4 8AA

Mon–Fri: 10:00–17:00 
Sat: 11:00–16:00, Sun: Closed

peninsula-arts@plymouth.ac.uk
01752 585050

 

Plymouth City Council House
PLYMHEARTS.ORG

Armada Way
Plymouth PL1 2AA

Mon–Sat: 10:00–16:00 
Sun: Closed

museum@plymouth.gov.uk
01752 304774

The Gallery  
at Plymouth College of Art
PLYMOUTHART.AC.UK/GALLERY

Tavistock Place 
Plymouth PL4 8AT

Mon–Fri: 09:00–17:00 
Sat: 10:00–14:00 , Sun: Closed

enquiries@pca.ac.uk
01752 203434 

KARST
KARST.ORG.UK

22 George Place, Stonehouse  
Plymouth PL1 3NY

Wed–Sat: 11:00–17:00 
Sun–Tues: Closed
info@karst.org.uk

01752 222676
 

 

Plymouth Arts Centre
PLYMOUTHARTSCENTRE.ORG

38 Looe Street 
Plymouth PL4 0EB

Tues–Sat: 13:00–20:30 
Sun–Mon: Closed

info@plymouthartscentre.org
01752 206114 

Opening times are subject to 
change. Please phone ahead if 

you wish to plan your visit and find 
out about access information.

Every effort has been taken 
to ensure that the information 

contained in this guide is correct 
at the time of going to print.
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