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Not something you recognise but something that hits 
you and makes you stop and think again. 

There is no way we can know what you saw first, what 
stopped you. There is no way we can know if it changed 
a place you were already familiar with or if you encoun-
tered it for the first time wearing its new guise – a normal 
place made unusual, unexpected.
 In a way this doesn’t really matter because the result 
is the same. We all know what the norm is in public 
space, what is familiar and what is not, the way there 
are certain rules and structures that we are supposed to 
adhere to, as much through social convention as through 
the rule of law. Therefore we can all recognise when 
something unusual is happening, when the norm is 
interrupted, even if we are visiting that place for the
first time. 
 Frome is a normal place. Despite a rich social, indus-
trial and architectural history, the town has no significant 
tourism. Although it has more listed buildings than any 
other town in Somerset it has as many housing estates as 
historic houses, as many supermarkets as specialist shops, 
and as many boy racers as Bugaboo buggies on the high 
street. Despite the beauty of the local architecture, it 
exists cheek-by-jowl in the same street with 1960’s council 
houses and boarded-up buildings sit next door to new 
housing developments. Depending on what local news-
paper article you read somewhere between 25,000 
and 30,000 people live here. And that is what they do. 
They live here. They work, shop, bring up their kids. 

Not a mirror but a hammer
Simon Morrissey
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 But for 6 weeks this year, that normality has 
been interrupted by Intervention/Decoration – seven 
signifi cant new contemporary art commissions whose 
intention is to transform, disrupt and re-animate the 
familiar landscape of the town. The artworks in Interven-
tion/Decoration are scattered throughout Frome’s town 
centre and use this public space as an expanded but strict 
container for the exhibition. Within this legible social 
space the artworks impose new structures about related 
ideas on radically different places, from established 
cultural venues such as Black Swan Arts and Rook Lane 
Chapel, to neglected buildings such as the long derelict, 
centrally-located Silk Mill. They also create moments 
of visual intrigue and assault in outdoor sites to make 
the exhibition’s concerns evident, if not unavoidable, 
within the everyday fabric of the town. 
       The exhibition’s title would immediately seem to 
suggest that these concerns revolve around contradictory 
or opposing ideas. Although the terms intervention and 
decoration both have an established relationship 
to public space and the complexities that surround it 
as both a visual and social arena, they would commonly be 
understood to be the opposite of each other. Although the 
divisions that establish these understandings may 
be anachronistic, they persevere. We all recognise 
decoration as the act of making something more attractive, 
more appealing, through the use of colour and pattern.
Within the hierarchy of the visual arts, 

decoration has traditionally been seen as 
a lower art form, more associated 
with the crafts or applied arts than 
the higher intellectual aspirations 
of what has traditionally been referred 
to as Fine Art. This has led to the term 
functioning for many as a derogatory 
one, not a term associated with stimulat-
ing new ideas but instead with vacuous 
prettiness. Intervention, on 
the other hand, signifi es direct action 
into an existing situation, the forceful 
imposition of new ideas, and within 
the discussion of visual art has, unlike 

decoration, a long history of being associated with ideas of 
radicality and subversion. This stretches back through the 
heydays of conceptual and performance art in the late 
1960’s and early 1970’s, to the avant-garde experiments of 
the Dada artists in the period immediately following 
World War I.
 Intervention/Decoration, however, is not concerned 
with maintaining this polarity, but is instead concerned 
with the exact opposite. The collision of the two 
terms in the title is a deliberate recognition that these 

conventional oppositions can, and perhaps should be, 
turned inside out. Although intervention by its very 
nature carries the implication of subversion, the idea of 
artworks being deliberately constructed as interventions 
into existing structures of authority or familiarity is now 
itself almost a stereotype, and one that is as vulnerable 
to hackneyed ideas or empty gestures as the decorative. 
The reassessment of the decorative and a renewed 
acceptance of its seductive potential offers the possibility 
of replacing the pseudo-politics of many artworks that 
claim to intervene in social space with a situation where 
unexpected or discordant uses of pattern, ornamentation, 
or fl amboyance create moments of reconsideration.
 The artists in Intervention/Decoration all approach 
this idea from different positions. There are overlapping 
concerns radiating out from some artists’ work that cross 
over with other artists’ concerns like the ripples from 
a cluster of stones thrown into a river, but they in no 
way form a coherent group sharing a common strategy. 
For example, the history of pattern in art and design fi nds 
common ground between Eva Berendes, Jim Isermann 
and Richard Woods, and the function of language in 
both artworks and public space runs through the works 
by Michael Dean, Ruth Ewan, Cornelia Parker and 
Lawrence Weiner. But Michael Dean’s obscuring 
of writing through its transformation into sculptural 
material is the complete opposite of Lawrence Weiner’s 
strategy of using economical, instructional prose to 
summon up the idea of the material world without 
recourse to its physical presence. And although both 
artists draw on a common interest in craft histories, 
the confrontational use of geometric pattern in Jim 
Isermann’s work could not be more different than the 
seductive exploration of abstraction in Eva Berendes’ 
fabric pieces.
 This deliberate difference creates a situation in which 
Intervention/Decoration unfolds as a series of distinct 
meditations on the ideas behind the exhibition, rather 
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than any sort of manifesto. The artworks are placed 
in explicit dialogue with a number of forces – the 
exhibition’s proposition, the historical context, the 
fabric or structures the artists may have drawn on during 
the production of their works for the exhibition, and 
the diverse publics that will encounter them. As much 
as this they interact with each other, creating a new 
force within the everyday fabric of Frome, one that 
imposes new structures on the town, that challenges 
us to think again about the fabric of communities, 
from the cycles of use and abuse of productive space 
to social activism and familial relationships.

Novice’s Concert Party, 
local players group behind
Rook Lane Chapel c1930



a massive cotton curtain that dominates 
the interior. The striking black and 
white abstract composition, created 
by cutting away sections of fabric, cuts 
across the space in a sinuous S-shape, 
causing the vast composition to elude 
the audiences’ ability to consume it 
from any single point as it simultane-
ously obscures the interior from 
their gaze.
 Berendes’ new work imposes 
her continual preoccupation with 
the interplay of geometric abstraction 
in twentieth century fine and applied 
arts, from sources as diverse as Russian 
Supremacist painting to Hollywood 

film sets, onto Frome’s own textile 
history. Berendes’ work deliberately 
crosses the boundaries between art 
and design by situating textiles in 
direct relation to the concerns of 
Formalist painting and sculpture. But 
it also crosses the boundary between 
the past and the present. Her curtain 
gently reasserts the original function 
of the mill, and through overwhelming 
both the audience and the interior 
of the building subtly suggests how 
material can dominate us – as it would 
have dominated the lives of the mill’s 
original workers – reminding us that 
history is never neutral.

The bulk of the former Silk Mill below 
Vicarage Street imposes itself on 
Frome’s townscape as much through its 
almost complete dereliction as through 
its sheer volume. The mill building has 
a complex industrial history, stretching 
from its original use producing textiles 
in the nineteenth century, through 
a contradictory period in World War 
II producing life-saving Carley Floats 
for the navy as well as devastating 
rocket launchers, to eventual 
abandonment in the late 1980’s.
 Within the distinctive, light-filled 
volume of the newly renovated Weav-
ing Shed Eva Berendes has installed 

Eva Berendes (Germany) 
Untitled, 2008

The Weaving Shed, Frome Silk Mill 
Studios, Vicarage Street

Born 1974 Bonn. 
Berendes studied at Akademie für Bildenden 
Künste, Munich, Hochschule der Künste, Berlin 
and Chelsea College of Art and Design, London 
graduating in 2002. She has exhibited widely 
at International 3, Manchester, Kunsthaus 
Baselland, Basel and Ancient and Modern, London.  
Berendes was recently included in the Daimler 
Art Collection and features in their catalogue 
Minimalism and Applied I – Objects for 
imaginative and real use. She currently lives 
and works in Berlin.



Dean has imposed a series of fragile yet 
fascinating structures that appear at 
once alien and the natural inhabitants 
of the space. Interlocking sticks emerge 
from concrete hexagons to support 
clouds of small black balloons. Reflec-
tive metal has been folded in complex 
ways into crumpled forms. Ambiguous 
black images fill the shop’s windows 
and draw it into the garden’s new 
logic. Small pieces of intricately folded 
triangular paper covered in hair 
blow around the courtyard.
 Dean’s black garden has its roots 
in writing. Short, poetic observations 
are transposed through abstract 

typography into idiosyncratic materials. 
Dean’s sculptures and images are in 
fact impenetrable models of words, 
hand built from skies, reflections and 
trees. This gives the works an internal 
logic but one that remains mysterious 
and elusive to the viewer. It is as 
if Dean’s work is projecting a perfect 
future for the former library – a 
beautiful but beguiling building where 
we might learn to read the unreadable. 

Buildings are continually given new 
uses. Some are obvious, some are 
idiosyncratic. Ellenbray toyshop is 
housed in Frome’s former library. This 
small but beautiful example of British 
Brutalist architecture has a magnetic 
presence in the centre of town. Between 
the building and the river Frome is a 
small, neglected courtyard. Its paving 
stones have been split by the roots of 
trees and nettles are steadily encroach-
ing on its open spaces. The slow coloni-
zation of nature is creeping towards 
the building’s Modern angles. 
 Within this overlooked and unused 
zone at the heart of the town, Michael 

Michael Dean (UK) 
wednesday, 2008

Ellenbray, Westway Shopping Precinct

Born 1977 Newcastle-upon-Tyne. 
Dean studied Fine Art Practice and Contemporary 
Critical Theory at Goldsmiths College, London 
graduating in 2001. He has exhibited widely 
including ARCOS Museum of Contemporary Art 
Sannio, Italy and Bilton Centre for Contemporary 
Art, Canada in 2008. Recent publications by 
Michael Dean include ‘mountains and triangles’ 
by FORMA and ‘mirrors and mirrors’ published 
by FormContent. Dean currently lives and 
works in London. 



many towns across Britain have revived 
this nostalgic role in recent times as 
part of their civic ceremonies.
 Rather than broadcasting official 
information, during Intervention/
Decoration the crier will make a series 
of short proclamations from Poems of 
Human Service by Gustav Spiller (1864–
1940), an activist in the pacifist, humani-
tarian and ethical movements in Britain. 
Poems of Human Service was published 
in 1927 without copyright with the 
request that the poems be ‘freely 
reproduced’.
 In his normal role the crier’s 
flamboyant costume and anachronistic 

behaviour make him an interruption 
into the flow of everyday life, but the 
replacement of his cries with the briefly 
declamatory and quixotic phrases 
appropriated from Spiller’s utopian 
poetry renders him doubly incongruous. 
Echoing the Black Swan’s former life 
as a tavern, the crier’s printed proclama-
tions are posted outside the gallery 
on the day of each performance, 
before being moved inside, building 
an evolving script that temporarily 
re-activates historical aspirations 
towards a more egalitarian society.

Ruth Ewan’s work explores the 
circulation of radical ideas within 
popular culture. Her commission for 
Frome investigates the dissemination 
of information and the way it can 
either control or inspire the public.
 Ewan has chosen to work with the 
exuberant figure of Frome’s town crier. 
Prior to the twentieth century, town 
criers were used across Europe as a 
means of communication between the 
local government and a largely illiterate 
public to disseminate laws and news. 
Increased levels of literacy and the 
popularization of the newspaper 
rendered their role redundant, but 

Ruth Ewan (UK) 
Unrecorded future, tell us what
broods there, 2008

Black Swan Arts, Bridge Street, 
and public performances

Born 1980 Aberdeen. 
Ewan graduated from the Fine Art course 
at Edinburgh College in 2002 and was selected 
for Bloomberg New Contemporaries the same 
year. She has exhibited widely at Studio Voltaire 
and Ancient and Modern, London, Northern 
Gallery for Contemporary Art, Sunderland and 
East International, Norwich. Recent commissions 
have included the Jerwood Artangel Open Did
you kiss the foot that kicked you? performed 
with buskers across London. Ewan currently 
lives and works in London.



a striking palette of synthetic colour. 
Isermann believes in economy of means 
and uses the simplest mechanism 
possible to alter architecture through 
the application of pattern.
 In Frome this motivated Isermann
 to use 1950’s textile designs produced 
in the town as his source material. 
He then twisted the original designs 
into a strident tessellated pattern in 
a confrontational combination of blue, 
yellow and black. The pattern was 
then produced as a print run of posters 
that have been pasted onto all of the 
boarded-up windows and building 
site hoardings in the town centre. 

Isermann’s superimposition of his 
pattern on the boards that blind empty 
buildings and the barriers around 
their re-invention is a direct response 
to the past loss of a skilled industry 
and the hole that leaves in a communi-
ty’s identity. It is a joyful but jarring 
warning to remember that it is within 
our ability, and is our own responsibil-
ity, to make our present a better place.

Jim Isermann’s work in Intervention/
Decoration is a perfect contradiction. 
It is a decoration and a provocation, 
as radical as it is simple. 
 Isermann has exploited the lan-
guage of design throughout his career 
and his project in Frome is no different. 
Isermann believes in art’s ability to 
make the world better through im-
proving the quality of its objects and 
surfaces and in Frome this has taken 
a very particular form. Isermann begins 
most of his projects in a very straight-
forward way – by creating a repeating 
pattern derived from some facet of 
modern design and combining it with 

Jim Isermann (USA) 
Untitled (Frome), 2008

Boarded-up windows and building site
hoardings, various locations

Born 1955 Kenosha, Wisconsin.
Isermann studied at University of Wisconsin, 
Milwaukee, and California Institute of the Arts, 
graduating in 1980. He has had a series of solo 
exhibitions at Corvi-Mora, London 2008, Deitch 
Projects, New York 2007 and Telles, Los Angeles 
2006. In 2007 Isermann wrapped a pattern 
around a Piccadilly Line tube train in London. 
He currently lives and works in Palm Springs, 
California.



in what is perhaps the late Philip 
Larkin’s best-known poem This Be 
The Verse. Written in 1971 and infa-
mous for its use of the ‘f ’ word, Larkin’s 
short lyric poem has entered the British 
oral tradition, with many people being 
able to recite the verse’s irreverent 
but incisive analysis of parental failure 
from memory.
 For her project in Frome, Parker 
drew inspiration from the town’s strong 
history of breakaway Christian congre-
gations to formulate the idea of a ‘non-
conformist memorial’. The artist utilised 
the ornamental skills of a local stone-
mason to carve Larkin’s poem  into 

an unadorned piece of Blue Lias 
stone, traditionally used in Somerset 
for ledger stones and memorials. 
Carved to resemble typewritten script, 
Loadstone has the appearance of a piece 
of carbon paper literally given new 
weight by the almost Minimalist stone. 
Installed directly opposite a graveyard 
on the walls of an ex-church school, 
the work creates a serious challenge 
to break the cycle of family dysfunction 
from what otherwise might be simply 
thought of as Larkin’s misanthropic 
mischief-making.

Despite taking a radically different 
form, Cornelia Parker’s work in 
Intervention/Decoration emerges from 
a similar belief in personal responsibil-
ity as Isermann’s poster intervention.
 For more than twenty years, 
Parker’s work has been defined by the 
manipulation of found objects and by 
her ability to create new meanings for 
them through altering their physical 
conditions or contexts.  
 The death of both of Parker’s 
parents last year threw issues of familial 
relationships and memorial into sharp 
contrast for the artist. This very perso-
nal preoccupation found an expression 

Cornelia Parker (UK) 
Loadstone (Elegy for an English
Country Graveyard), 2008

Façade of the Old Church School,
Butts Hill

Born 1956 Cheshire.
Parker is one of Britain’s most respected artists 
and was nominated for the Turner Prize in 1997. 
Her work is represented in many international 
collections including The Arts Council of 
England, Museum of Modern Art, New York 
and both Tate Britain and Tate Modern, London. 
In 2008 she has had solo exhibitions at both 
the Whitechapel Gallery, London and the Ikon 
Gallery, Birmingham. Parker currently lives 
and works in London.



with reference to those particular 
places, but are instead conceived 
of as non-specific and created with 
the explicit potential to be endlessly 
adapted to different places and 
situations. In each new context, 
Weiner changes the presentation 
of his work – its scale, typeface, 
placement and colour – to create 
new meanings for the combination 
of statement and site.
 Painted directly onto the north 
façade of the dilapidated silk mill, 
the bright gloss orange and block 
capitals chosen by Weiner give 
AT A DISTANCE TO THE 

FOREGROUND a strident, declamatory 
presence for its incarnation in Frome. 
An exchange takes place – where 
the work gains a new meaning from 
its context and where the site finds 
its voice through Weiner’s statement. 
In this place and at this time, that 
voice seems to speak of the hierarchies 
of power at work in the development 
of public space, and of how buildings 
and people can find themselves 
overtaken by the wheels of change. 

Since his seminal work Statements, 
1968, Lawrence Weiner has dispensed 
with making objects and concentrated 
on using language as his only material. 
Factual rather than poetic in tone, 
Weiner’s texts embody the artist’s 
belief that “ART IS AND MUST BE AN 
EMPRICAL REALITY CONCERNED 
WITH THE RELATIONSHIPS OF 
HUMAN BEINGS TO OBJECTS AND 
OBJECTS TO OBJECTS IN RELA-
TIONHSHIP TO HUMAN BEINGS”.
 Despite the fact that Weiner’s 
works are frequently installed outside 
galleries in a whole range of public 
situations, his works are not created 

Lawrence Weiner (USA) 
AT A DISTANCE TO THE 
FOREGROUND, 2005/8

North Façade of Frome Silk Mill Studios, 
Vicarage Street

Born 1942 New York. 
Weiner is one of America’s pre-eminent living 
artists and a pivotal figure in the history of 
conceptual art. Throughout his practice he 
has pursued inquiries into language and a radical 
redefinition of the artist/viewer relationship. 
A major retrospective of Weiner’s work over 
the past 40 years has recently been held at the 
Whitney Museum of American Art, New York. 
He currently lives in New York and Amsterdam. 



NVB Architects, the main ground floor 
of the chapel now functions as a com-
munity arts trust. Woods is strongly 
committed to his work occupying 
public spaces where its use can be truly 
democratic, and as such was intrigued 
by the way in which the Chapel now 
plays host to a whole range of commu-
nity cultural and social events, from 
exhibitions by local artists to enthu-
siast-organised film programmes, 
from music recitals to weddings. 
 Woods has slipped a clashingly 
kaleidoscopic floor, woodblock printed 
in nine mismatched colours, into 
this situation. The floor functions 

as a two-way punctuation. It radically 
reframes the interior of the Chapel, 
creating an agitated visual field that 
throws any activity happening on it 
into surreal relief. In turn, however, 
the community activities themselves 
remove Woods’ installation from being 
an artwork that always functions in 
isolation.They remove it regularly from 
being an object for contemplation and 
firmly relocate it in the functional realm 
as an object for use, a social stage that 
celebrates the creativity of active 
communities.

Richard Woods’ installations mix 
traditional printmaking techniques 
and historical motifs with industrial 
materials to transform the façades and 
floors of buildings with boldly imposed 
surfaces. His cartoon floorboards 
and quoted wall coverings are often 
combined in juxtapositions of colour 
and style that create environments 
that question ideas of taste and value 
even as they seduce us with their 
exuberance.
 The austere beauty of Rook Lane 
Chapel has rightly made it one of 
Frome’s most significant listed build-
ings. Renovated by the locally-based 

Richard Woods (UK) 
Logo 49, 2008

Rook Lane Chapel, Bath Street 

Born 1966 Cheshire.
Woods studied at Winchester School 
of Art, and the Slade School of Art, London 
graduating in 1990. He has exhibited extensively, 
designing an exterior mural for Miami Beach 
Public Library, a major outdoor installation 
for the Henry Moore Foundation’s Stopover 
project at the 50th International Venice Biennale, 
and interior flooring for the New Art Gallery 
Walsall. Woods currently lives and works 
in London.



A two-way exchange between place and artist, 
inspiration and imposition, is at the heart of Intervention/
Decoration’s structure.

The creation of artworks in response to particular 
contexts – be that in dialogue with the physical struc-
tures, history or politics of a specifi c place or group of 
people – stretches easily back to the 1970’s and is there-
fore far from a new tendency. The assimilation of this 
once radical idea of taking art outside of the gallery by 
art’s public institutions and by different forms of bureauc-
racy means that such projects can simply rehearse what 
is already known about a place or can constrain art as 
a tool to signal regeneration as often as they can provide 
truly inspirational and unexpected experiences.
 Although the artworks in Intervention/Decoration 
all interact with elements of the town’s architectural, 
social and historical fabric in different ways, the pressure 
to make their works about Frome, its community or 
sites, was never imposed upon the artists. In fact this 
was deliberately resisted – a strategy put in place in an 
attempt to ensure that the artists took only the inspira-
tion that seemed natural from the town when conceiving 
of their works for Intervention/Decoration. Because 
of this, their works are more about offering the project’s 
audience new ideas than about confi rming what they 
already recognise. It is not art about a place, but art 
for a place and its people.
       And despite its varied appearance and strategies, 
that art shares a common interest in our ability to 

participate in, and infl uence, 
the public arena – both 
as a physical space and 
as one composed of ideas 

– and how this relates to 
our aspirations for a better 
present. The artists’ works 
also share a certain opti-
mism about the potential 
for art to positively impact 
on this relationship, and 
this optimism underlines 
Intervention/Decoration.
      At the beginning of this 
essay I described Frome 
as a normal place, but 

when I did, I meant to suggest something quite specifi c. 
I meant to suggest an idea of a place that has varied 
and contradictory characteristics, and has not collapsed 
completely under the pressure of commercial and 
bureaucratic forces into uniform anonymity, or 
succumbed to the equally undesirable and opposite 

Interior Rook Lane
Chapel 1968



pressure from the tourist and heritage 
industries to fi x communities in aspic. 
Perhaps a sense of normality emerges 
from an imperfect and continually 
evolving balancing act between 
these opposing forces, and one that 
is negotiated by an active community. 
Normal then is a special status, 
not a disparaging judgment.
        Many people believe that 
optimism has the power to make the 
present better. However, optimism 
is worth little without ideas and the 
conviction and hard work to make 
those ideas a reality. It is hard to say 
whether there is something about 
a particular place that creates an 
atmosphere that makes this combina-
tion of factors more likely to coalesce, 
but it seems more likely that places 
gain that atmosphere from steadily 
accruing a community of individuals 
with those attributes.

 There are many people in Frome from different 
backgrounds – both from families who have lived here 
for generations and from the ‘blow-ins’ who have moved 
to Frome in recent decades of which we are part – who 
feel strongly enough about the town they call home to 
make things happen here. From the carnival to commu-
nity radio, sustainability groups to street bands, the 
Cheese Show to the community-organised Frome 
Festival, the events and structures that this community 
has created for itself affi rm our sense of belonging and 
connect people strongly to place through communal 
effort and celebration. 
        It is this sense of interconnectedness that has directly 
informed Intervention/Decoration’s combination of 
celebrating and challenging the norm. Many people have 
given their time and advocacy freely to a shared vision 
to make the project a reality, and that vision is simple 
but radical in its possibility – that a small rural town 
might deserve to encounter art with the critical ambition 
to both engage a broad and diverse public and challenge 
them to think about their expectations of their every-
day surroundings and routines. Because as the Russian 
revolutionary poet Vladimir Mayakovsky once said
‘Art is not a mirror to refl ect the world, but a hammer 
with which to shape it’. That is a wonderful idea, and 
as the old stickers you fi nd in windows here say, Frome 
is a wonderful place. 

Thanks

The curators are grateful to the many people 
who have helped Intervention/Decoration happen:

The artists, Henrik Kubel and Scott Williams
of A2/SW/HK and all our dedicated project team.

Our advisory board Joanna Bromley, Lucy Byatt 
and Charlotte Woodall.

The councillors, owners and staff of our funders 
and sponsors: Bobby Abbott, John Brunsdon, James 
Chapman, Cathy Day, Gavin Eddy, Dieter Eichorn, 
Nicola Epps, Katy Graham, Myrium Gosling, 
Alison Herbert, Cllr Alvin Horsfall, Steph Little, 
Cllr Phil Moakes, Clare Venables and Andrew 
Ziminski.

The staff and owners of our venue partners: 
Rev. Colin Alsbury, Louise Betts, Gavin Eddy, 
Paula Hammond, Saira Holmes, Kate & Damon 
Moore, Peter Moore, Anthony Pang, Jo Plimmer, 
Dan and Jeremy Walwin.

The work placement students from the BA 
and MA Fine Art programmes at Faculty of  
Creative Arts, University of the West of England, 
who worked so diligently throughout the 
production of the project: Clare Beale, David 
Evans, Laura Fazakarley, Anastasia Georgiou, 
Joseph Gower, Lauren Ransom, Francesca Riando, 
Jennifer Riando, Michael Rudd and Clare Stavrou.
The additional UWE students who volunteered 
to help with invigilation and installation: Stella 
Billingham-Henderson, Rachel Butcher, Jamie 
Lobb, Anouk Mercier, Anne Holm Petersen, Fred 
Howell, Katja Petch, Emma Ridley, Karen Stevens, 
Steph Sutton, Marie Toseland, Ed Tucker, Vanessa 
Vasic-Janekovic, Jamie Walling and Joe Watts.

The volunteers from Frome: Trish Andreae,
Trisha Armstrong-Julier, Kate Cochrane, Dawn
Cooper, Susan Cullip, Sandra Demar, Phillipa
Edwards, Lucia Harley, Christian Johnson,
Kerry Newport, Russell Milne, Joya Ray, Clare 
Scholefi eld, Tristan Scholefi eld, Bekki Stobbart, 
Jenny Thomas and Chris Wheeler.
 

Adam Chodzko, Fiona Crisp, Jo Dereza, Claire 
Doherty, Rob Froud, David Heath MP, Claire 
Hudson, Sue Jones, James Lingwood, Melanie 
Smith, Erica Steer, Roy Voss and Sue Wilthew 
for their encouragement and consultation 
during research and development.

Alan Davies and the staff at Frome Museum, 
and Alastair MacLeay, Frome Society for Local 
Study, for their help with historical research.

The staff of our outreach and education partners: 
Barry Bates, Lauren Bryant-Jefferies, Ian Carr, 
Chris Curtis, Julie Dacombe, Shelagh Flemming, 
Gwyneth Horler, Paul Maxfi eld and Jan Murphy.

Rob Tuffnell and Bruce Haines of Ancient & 
Modern, London, Tommasso Corvi-Mora of Corvi-
Mora, London, Charlotte Schepke of Frith Street 
Gallery, London, Claire Coombes of Lisson Gallery, 
London, Christian Mooney of Richard Wood’s 
studio and Jeremy Crowe at the Society of Authors 
for their assistance with the artists’ projects.

Finally, our children, Issy and Eva, and our 
friends and family for their patience and support.

Frome Library, 1968



Project credits

Intervention/Decoration
10 May – 21 June 2008

New contemporary art commissioned by 
Foreground for multiple sites in Frome, Somerset

Eva Berendes (Germany), Michael Dean (UK), 
Ruth Ewan (UK), Jim Isermann (USA), Cornelia 
Parker (UK), Lawrence Weiner (USA) and 
Richard Woods (UK)

Curated and produced by Tabitha Clayson 
and Simon Morrissey 

Project assistant: Lucy Drane
Press liaison: Kate Gordon
Resource & editorial assistant: Laura Mansfi eld

Design and bespoke typefaces by A2/SW/HK

Website construction & management: 
Tickbox Marketing

Installation technicians: Chris Barr, Lawrence 
Chalk, Iain Herdman, Toby Huddlestone
Project Hub fabricator: Stuart Ward
Town crier for Ruth Ewan: Mike Bishop
Signwriter for Lawrence Weiner: John Pope
Stonemasons for Cornelia Parker: Minerva 
Stone Conservation
Specialist steelwork for Eva Berendes: 
Alderley Systems

Outreach project artists: Milo Brennan, 
Lawrence Chalk

Workshop leaders: Claire Beale, Lucia Harley

Venue Partners: Black Swan Arts, Ellenbray, 
Forward Space, Frome Silk Mill Studios, Peter 
Moore, Pang Properties, The Parish Church 
of St John the Baptist and Rook Lane Arts Trust

Research and development was funded by 
The Arts Council England South West and 
The University of the West of England

Intervention/Decoration has been made possible 
through funding from The Arts Council England 
South West, Awards for All, The Henry Moore 
Foundation, and Somerset County Council’s 
Mendip Area Working Panel

The project has been sponsored by Forward Space

The project has received further fi nancial support 
from BAS Printers, Frome Community Lottery, 
Frome Town Council, Mendip District Council, 
Minerva Stone Conservation, Tickbox Marketing 
and The University of the West of England



Intervention/Decoration is the ambitious 
inaugural exhibition by Foreground, a new 
commissioning organisation dedicated to 
bringing the best contemporary art to new 
audiences in the South West of England
through innovative curated projects.

Intervention/Decoration will interrupt the 
historic country town of Frome, Somerset, 
with seven significant new contemporary 
art commissions by a dynamic selection 
of internationally renowned and emerging 
artists. 

The exhibition takes place in multiple sites 
scattered throughout the winding streets 
and distinctive architecture of the town. 
Drawing on the rich social, industrial and 
architectural fabric of the town the artworks 
impose new structures on radically different 
spaces, from established galleries to 
neglected buildings. 

The exhibition explores how artists use 
decoration and intervention to challenge 
our expectations and inspire our visions 
of what is possible in our public spaces.

www.foregroundprojects.org.uk


